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PRO LO GU E

PROCESSION AL :
Loth to Depart Giles Farnaby

(c. 1565-1620)
I N ST RUM EN TAL EN SEM BLE

A N D C H O R U S

I . FAREWELLS OF EX IGEN CY

T H E CA USE U N K N OW N ;
Adi eu, fi llette de regnon A t t r . H ein r ich I saac

(<. 1450-1517)
G A M B A C O N SO R T

F U N D S R U N OU T :

A di eu, mes amours Josquin des Prez
(c. 1440-1521)

Adieu to you, my loves! � if che money from rhe King does not come very soon!
Carlo Maley, bariroae Robert Higgtns, bass

I N ST RUM EN TAL EN SEM BLE

LOSS OF SA N CT UA RY :
l ch ar mer K a'Lasl ei n kl ei ne Ludwig Senfi

(c. 1486-1543)
I, a poor little screech owl, where can I fly to in the night, when I am so completely alone? It
makes me truly shudder!

My tree has given away for me on which I could rest The nny leaves are all dead My heart is
f u l l o f sad n ess!

I must depart from you, love of my heart, I am very sorrowful! I have never suffered so
much! Good-bye, I must away!

M EN S' C H O R U S

KRUMMHORN QUARTEt

T I M E R U N S O U T :

Wohlauf , i hr li chen Ga'ste T hom as Sar to r ius
( 1577-1637)

� Drink up, dear guests! You still sit celebraring! The check is already made out, and it is
also past midnight !

� 0 dear inn-keeper, wait a while, why must you b'e in so great a hurry? The parish clock has
not yet sounded, rherelore we stiH have plenty of time!
� Pay atrention! For i t wil l now soon str ike!



� ONE, TWO, THREE, FOUR, FIVE, SIX, SEVEN, EIGHT, NINEI That should bring
some vexation and concern to you! Listen, gentlemen, and lec me say to you: The clock has
st r u ck n i n e t im es!

� Dunk up! You brothers in common, and now let us gladly go home. Inn-keeper, farewell
and good night!

� Go on home and sleep well umil you awakenl

Kirsten Hagstrom, Anne Crawford, sopranos
Carlo Maley, Paul Patanella, baritones Nathan Wilkes, bass

I N ST R U M EN T A L EN SEM B L E

FO RCE D PA RT I N G S:

rf dieu, m'amour, adi eu maj oi e Guillaume Dufay
(c. 1400-1474)

Farewell, my love! Farewell, my joy! Farewell to the solace that I have had! Farewell, my
loyal mistress! Saying farewell wounds me so deeply thee it seems that I ought co die!

Catherine Aragon, soprano David Nowacek, tenor

I N ST R U M EN T A L EN SEM B L E

FRA N COIS V ILLON , R oundel

Gregory Saunier, reader

Ich sag ade Anonymous
(16rh century)

Il say farewell, for we two must parr! I leave my hearr with you. Everywhere you are, there I
will be in borh your need and your pain. You shall ever be my most dear.]

SACK BUT QUART ET

Dunque da voi convi en ch'i o allonsane L uce M aren zio
( 1553-1599)

Must I then depart from you, 0 dearest part of my souL in order to entrust my life m
unsettled warers? And how will that parting be, when, if waiting for ir alone is so bitter?

(Luigi Tansillo, capirolo Se qael dolor)

C H O R U S

I I . SA I LO R S' FA R EW EL L S

FA R EW E L L S A T CA R T H A GE :

Come au aJI, f ellotv sai lors H enry Purcel l
(c. 1659-1695)

C H O R U S
I N ST R U M EN T A I . E N SEM B L E

ANONYMOUS, 0 meeting is a pleasure
Dawn Stevenson, Jennifer Levin, Margaret Porter, readers



FA R EW E L L S I N SPA 'IN :

Fareu el l and adieu to y ou, Spani sh ladi es Sea Chanty
SA I LO R S' C H O R U S

Naihaniel Dickey, Allen Kastelle, David Nowacek, Gregory Saunier, tenors
David Putfua, Peter Goehring, Paul Patanella, David Z aj ic, bari tones

David Cohen, Robert H iggins, Carlu Ma!ey, Nathan W ilkes, A lex Wolf, basses

K RU M M HORN QUART ET

JOH N DRYDEN , Spanish Fryer
Anne Crawford, Emily Greenleaf, readers

FA R EW E L L S T O FO R E IG N SH O R E S: .

We' r e h om eu ar d bound Sea Chanty
SA I LO R S' C H O R U S

I N ST R U M EN T A L EN SEM B L E

FA R EW E L LS T O OL D COM R A D ES:

Come al l ye old comrades Sea Chanty
SA I LO R S' C H O R U S

JOSEPH CON RAD, from Ni gger of the N arcissus
Carlo Maley, reader

I I I . FA R E W E L L S O F B ET R A Y E D L O V ER S

Oh! m ore t hen t ears of bl ood can tel l,
When rung f rom gui lt 's expi ri ng eye,

A r e i n t hat w ord � Far eu el l ! � Far eu el h!

(Lord Byron)

T H E PA IN O F PA RT I N G :

Ah! dolente parti ta Cjaud io M on tever d i
( 1567-1643)

0 woeful parting! 0 end of my l ife! How can I part from you and not die? Yet now I
exper ience che pain of death!

(Giovani Ban ista Guarini, i i pastor l i do; III, i ii)

C H O R U S

A FA R EW EL L FRO M T H E L U T E :

SIR THOMAS WYATT, The Lesser Complai neth
Catherine A ragon, reader

N ou, 0 non , I needs must part John Dowland
( 1562-1626)

Carherine Aragon, sop ra!to
Emily Greenleaf, late



N AT U R E SY M PA T H I Z E S:

Per gri deran pi agendoi l f onti

C H O R U S

T H E FA REW ELL OF T H E LU T E RET U RN S:
The Frog's Galliard (Note, 0 nour, I needs must part) Thomas Morley

(1557-1602)

I N ST RUM EN TAL EN SEM BLE

D EA T H PROV I D E S ESCA PE :

Hai, gia mi discoloro D on Car lo Gesualdo
(c. 1560-1613)

Oh already I grow pale! Alas! The light fades from my eyes and the vo' e from my chest 0
what a welcome death if at least I am able ro say: I die, my life!

C H O R U S

LORD BYRON, The Fareu ell to a Lady
Allen K astelle, reader

I V . F I N A L FA R EW EL L S A N D T R I BU T ES

The hour of departure has arri red, and tee go on our uays�
I to di e, and you to line. Which i s better only God knotes.

(Plato, Apology)

O L D A GE A N D T H E FA R EW E L L :

ARCHIBALD MACLEISH, Defini tions of Old zfge
David Fuqua, reader

A L A M E N TA T ION FOR M A CH A U T :

Premi ere deplorati on sur la mort de Machaut F ranci scus A nd ieu
((1 1370)

Warriors, lovers, ladies, knights, scholars, musicians and performers in France; good
Soph ists, all you poets, all you who have melodious voices, those who sing like organs at all
ti mes, and those who hold dear the sweet art of music � struggle with your grief and weep,
because it is deserved! Machaut, the noble rhetorician, is dead!

(Eustache Deschamps)

Suzanne Metz, soprano
Dawn Stevenson, Gothic harp Greg Bloy, portati ve

A T RIBU T E T O A LL T H E N OBLE DEPART ED :
HENRY WADSWORTH LONGFELLOW, from rf Psalm of Lif e

Peter Goehr ing, reader

L uca M ar enzio
(1553.1599)

For me rhe fountains are weeping, and the murmuring winds will relate my laments. Pity
and sorrow will speak in my face, and, if al! other things be silent, at the end will speak my
death. And this death will tell you of my suffering.

(Giovanni Banisti Guarini, l l Pstror li do; I, i)



A L A M E N TA T ION FOR O CK EG H EM :

Nymphes des boi s Josquin des Prez
(c. 1440-1521)

Nymphs of the wood, goddesses of the fountains, master singers of all nations, change your
loud, clear, and high voices into sharp cries and lamemati one! The molestati one of Atropos
have entrapped your Ockeghem, the true treasure of music and of the master-work. Because
of his death, henceforward there can no longer be any escape from the great sorrow that
now covers the earth. Don your mourning clothes � Joaquin, Brumal, Pierre de la Rue,
Compkre � and weep many tears! You have lost your good father! May he rest in peace!
A m en !

TENOR: Eternal rest grant unto them, 0 Lord, and let eternal light shine upon them.
C H O R U S

N athan W ilkes, sackbut

LA M EN TAT ION S FOR H EN RY N OEL � " BON N Y-BOOT S" :
From TH E TRIUMPH S OF ORIANA, Come blessed bi rd

K ate McEvoy, reader

N oel, adi eu thou court 's deli ght . T homas Weelkes
(c. 1575-1623)

Suzanne Metz, Catherine Aragon, sopranos
David N owacek, Gregory Saunier, tenors

Peter Goehring, burstoue Carlo Maley, buss

C H O R U S

AIR, Since Bonny-Boots Has dead

N athaniel D ickey, reader

Our Bonny-Boots corsld toot i t and f oot i t T homas Morley
( 15 5 7-1602)

Rebecca Whisnant, Suzanne Metz, sopranos
Emily Greenleaf, alto Paul Patanella, buri soue

Carlo Maley, buu

V . FA R EW EL L S A D D R ESSED T O P L A C ES

A FA R EW E L L T O FR A N CE :

LORD BYRON , N apoleon's Fareu ell

N athan Weelkes, reader

A FA R EW E L L T O IN N SB RU CK :

I n nsbr uck i ch m uss di ch lessen H einr ich I saac
(c. 1415-1517)

[Innsbruck, I must leave thee, I travel my road beyond into a strange land. My joy is taken
from me. I do not know if I will ever again regain it, whereupon I am in misery]

RECORD ER QUART ET

A FA R EW E L L T O L ON D ON :

ALEX AN D ER POPE, l n the Year 1715

David Z aj ic, reader



A FA R EW E L L T O T H E M EA D OW S:

A di os, verde ri bere Fr ancisco G uer r er o
( 1528-1599)

Farewell, green banks and meadows,
W here once I w as 'm ore content than I am now,

To gaze idly and recount my sorrows
Believing that my troubles would rest.
Bur now, I come to you and wish to sayt Fol ly! Let it pass!

Suzanne Metz, Catherine A ragon, sopranos
K irsren H agstrom, Emily Greenleaf, raezzo-sopranos

A FA R EW E L L T O A N ORCH A R D :

ROBERT FROST, Good-bye end keep cold
Paul Patanel la, reader

A FA R EW E L L T O T H E FOR EST :

Dunque addi o cere selve H ein r ich Sch(i t z
(1585-1672)

T hen farewell , my dear woods, farewelL Receive then chese final sighs unri l � released by
unjust and harsh steel � my cold shade returns to your beloved shades. I, being innocent,
am unable to go to the painful inferno, nor am I able to be among the blessed, being so
laden with despair and grief.

(Giovanni Bat tista Guarini, l l pastor fi de; IV, v)

C H O R U S

E P I L O G U E

A ll f ar ewells should be sudden.
(Lord Byron, Sardanapalus)

SOM E FI N A L T H OU G H T S:

VISCOUNT MORLEY OF BLACKBURN , fragment from Address on Aphori sms
Emily Greenleaf, reader

DANTE GABRIEL ROSSETTI, fragment from The H ouse of Li f e
Carlo Malay, reader

LORD BYRON , fragment from Chi lde Harold's Pi lgri mage
Joseph Rhinewine, reader

A. E. HOUSEMAN , fragment from To en Athlete Dying Young
Emily Greenleaf, reader

SH AK ESPEARE, fragment from Tr oi lus and Cressrdal III, iii
D avid N ow acek, reader

RECESSI ONAL :

Farewell, my old comrades Sea Chanty
C o t t z o t u a t



S Y N O P S I S

Farewells can span a wide range of emotions � from despair, grief and bitterness to
resignation, nostalgia, relief, and even joy. In some instances, several, or perhaps even all,
of the feelings within this spectrum may exist simultaneously.

I . FA R EW ELL S O F EX IG EN CY

Events quite beyond che control of the individual precipitate many farewells. In Adieu,
fi llette, an instrumental work attributed to Isaac, no clue other than the title remains to
explain the reason for the farewell or the precise meaning intended for "filletce," which has
been identified not only as "young maid" but also as "a small wine vessel." Josquin's Adieu,
mes amours imroduces a very popular Renaissance tune as a free canon between two
voices. Here the text is quite specific. A lack of money, resulting from funds too long
withheld by the king, will soon force an imminent departure. Senf1's l th armes Kauzlei n
recounts the fear and despair of a small owl that is forced to abandon the security of his
dying tree and to depart into the dark unknown. Sartorius' Wohlauf, ihr li chen Ga'ste
portrays a group of revelers lingering overly long at the local tavern. Nine strokes of the
parish clock � probably signifying the hour of Lauds at about 3 A.M.� finally forces che
reluctant company to bid one another farewell and to strike out for home. Dufay's Adieu,
mes amours and Villon's Roundel liken forced departures to dying. The text of Ioh sag ade
promises, in spite of a forced separation, a symbolic togetherness ever in times of trouble
and need. Luigi Tansillo's text Dunque da voi tonvien conveys the anguish of anticipating
an inevitable farewell. Marenzio's setting is part of an extensive ten-part madrigal cycle
that is devoted entirely to Tansillo's poem.

I I . SA I LO R S' FA REW ELL S

The traditional image of the sailor with a sweetheart in every port is reinforced by Purcell's
Come atvay fellou sailors. The hastily departing seamen assuage their Carthaginian
"nymphs of the shore" with false vows of returning. 0 meeting is a pleasure seems
appmpriate as a response the "nymphs" might have made to such parting promises. In the
chanty Farecvell, Spanish ladi es, the sailors again pledge to return in the near future.
Dryden's Fareuell, ungrateful traitor suggests a reply that could well have been voiced by
the ladies. In the chancy We' re hometeard bound, the crew bids farewell to foreign ports
and joyfully sets sail for home. A sailor laments the parting from his sweetheart in Come
all ye old comrades and also, more poignantly, the separation from his fellow mates. That
sad moment when a crew must disband at the end of a voyage is recaptured in ane excerpt
from a Joseph Conrad novel .

I I I . FAREW ELLS OF BET RAY ED LOV ERS

Texts involving farewells by lovers spurned or betrayed provided copious material for
Renaissance and Baroque composecs. Monteverdi's Ah! dolente parti ta and Marenzio's Per
me grideran are passagesdrawn from Giovanni Battista Guarini's pastoral drama ll pastor
fido. Both express the hero Mirtillo's despair after being apparently spurned and rebuked



by the heroine Amaryllis. Sir Thomas Wyatt's The Lover Complai neth portrays a silenced
lute as a symbol of a terminated love affair. The poem seems an appropriate preface to
Dowland's lute song 0 note, I rteeds must part. The melody in Dowland's work provides the
basis for Morley's consort piece The Frog's Galliard. Gesualdo's remarkable Hia, me gik ml
di scoloro purports to express the onset of the symptoms of death occasioned by the
obstinancy of a lover. Although undoubtedly "death" here is symbolic in the usual Renais-
sance sense, we shall assume a literal meaning for the purposes of our topic.

I V . FI N A L FA R EW ELL S A N D T R I BU T ES

MacLeish's Defini tions of Old Age displays the poet's resignation to the inevitable conse-
quences and finality of aging. The elegies in honor of the composers Machaut and
Ockeghem are representative of a number of similar compositions of this type. Weelkes
Noel, adieu is a tribute to Henry Noel, a member of the court of Elizabeth I. Noel's artistry
as recorder player, singer and dancer is attested by references to "Bonny-Boots" in several
contemporary madrigals and airs. Weelkes' moving memorial is in stark contrast with
Morley's more pragmatic Onr Bonny-Boots coald toot and f oot i t, which follows. Here the
practical question of who might best prove a worthy successor to Bonny-Boots and his
t al en t s i s r ai sed and r eso lv ed .

V . FA R EW ELL S T O PL AC ES

Napoleon bids a bitter adieu to France in Byron's Napoleon's Faresvell. Isaac's setting of the
sentimental text lnnshrack, i ch mass dich lessen introduces a melody which reappears
much later in a chorale associated with Bach's St. Itf atthesv Passi on. Pope's departure from
London In, the Year 17I5 combines bitterness with considerable nostalgia. Guerrero's Adios,
verde rlhera, a farewell to the countryside, discounts the power of pastoral life to allay
worries and troubles. Frost's Good-hye and keep cold bids a reluctant farewell to an orchard
in winter. Schii tz's Dnnqae, addi o care selve sets yet another text drawn from Il pastor fi do.
Amaryllis, believing herself about to be sacrificed as punishment for a misalleged infidelity,
b id s a tear f u l f ar ew el l t o h er fo r est h o m e.

E P I L O G U E

A series of appropriate sentences from works by various authors and a.repeat of the cha nty
Farewell, my old comrades all serve as reminders that many of the personnel in.our current
Col legium wi ll also be forced to separate at the end of this semester. Our concert is
dedicated as a farewell tribute to all those who "may" or "may never all meet here again."



CO L L EG I U M M U SI C U M

L. D. N nernbesges, di rector

Catherine Aragon, rtssi stoot di rector

S I N G E R S

Carlo Malay

K ate McEvoy

Su zan n e M erz

D av id N o w acek

P au l V . P a rane l l a

Margaret Porter

Joseph Rhinewine

Gregory Saunier

D aw n St ev en so n

R eb ecca W h i sn an t

N at h a n W i fk es

A lex W o l i

David Z aj ic

A nne Z ald, recorder

Cacher ine A ragon

D av id C o h en

A n n e C r aw f o r d

Nathaniel D ickey

David Puqua

Peter Goehring

Emily Greenleaf

K irsten Hagstrom

C h an d r a H an so n

Roherr H iggins

A l l en K aste l le

Jennifer Levin

I N S T R U M E N T A L I S T S

Carherine Aragon, bms vi ol, Renaissance f lute

Greg Bloy, barps'rcbord, por tative, krvmmbonr

Dehorah Clar k, t iol io, t reble si oi

Pat r ick Col l ier, sackbut

Anne Crawford, harpsi chord, tenor vi ol

N athaniel D ickey, sackbut

Cecily Fuhr, sate, recorder, k rvmmbora

H eather Givens, recorder

Perer Goehnng, hammer Cvlci msr

Emily Greenleaf, late, treble vi ol

Chandra H anson, bass viol

Rohert H iggins, sackbut

Lenore Horner, recorder, krummhor n

Allen K astel le, viol i»

Laura K auf man, recorder

Paul V. Patanella, krummhorn

Dawn Stevenson, Gothic barP
Rebecca Whisnant, vi oloncello

Nathan W ilkes, sackbat, krvmmboro

David Z aj ic, vi ola, recorder, krvmmboro


