
O B E R L I N C O L L E G E C O N S E R V A T O R Y O F M U S I C

T H E C O L L EG I U M M U SI C U M

ST R UG GL E S A GA I N ST T H E T I D E:

A Bri ef Survey of Di ssent
Agai nst the Established Order

John Lilburne, leader of the democratic "Leveller" movement,
shown behind bars in 16 I6 for his dissension.

He that svrestles nith ns strengthens onr nerves anal sharpens onr skill.
Onr antagonist is onr help.

(Bdmund Burke)

FA I R C H I L D CH A P E L

1 9 8 8

4 :30 P.M .
SUNDAY, M AY 1SATURDAY, APRIL 30



Current events in South Africa, Israel, Afghanistan, El Salvador, India, Panama and Soviet
Armenia have reconfirmed, as history repeatedly has, that if dissent is unheeded or
suppressed by the established order it can flare into defiance. I f that defiance is further
repressed, open rebellion and massive bloodshed are the most frequent results. Music has
consistently provided an impetus and a rallying point for mass dissent as a wealth of protest
songs over the centuries attests. Within our own memory, the power of Pete Seeger's protests
against the Vietnam involvement, and the continuing influence of We shall overcome as the
symbol of the struggle of oppressed Blacks and other minorities constitute two of many
possible examples. We will endeavor to explore some of the roles music has shared over the
centuries in expressing the convictions and emotions of various dissidents. Some efforts were
covert and deliberately ambiguous; others, overt and openly defiant. Collectively, they
provide insights into history that remain relevant to dissent and protest in our own time.

FO R EW OR D :

LEARNED HAND, late Judge of Federal Circuit Court of Appeals:
Ben Salerstein, reader

N EW YORK TIMES, March 13, 1988:

David Nowacek, render

I . VA R I ET I ES O F N O N -C O N F O R M I T Y

Conf or m and be dul l !

fl ames Frank Dobie)

Wbo u ould be a ma» must be a non-conf ormist.
(Ralph Waldo Emerson)

PROCESSION A L : A N IN IT IA L WARN IN G T O D ISSEN T ERS:

A nami ng to false Trai tors, by example of f oe rteeni trhereof six a ere executed in di vers
places nacre about London, und two in Bruinrford, the 28th duy of August, 1588i also ut
Tyb orna a ers executed si x; ri zu fi re men und one a omuns so the t une of 6 RE EN SLEEVES.

(Document in Society of Antiquaries)

You t rai t o rs al l H anging Song at time of Elizabeth I
C O L L SG t U M

T H E D OU BL E M E A N IN G :

Byrd's wife had been cited for recusancy, and the composer's house was listed as a suspected recusant
gathering-place. Later his house was twice searched and Byrd was fined for recusancy. The Catholics in
England were accustomed to having their plight under Elizabeth likened to that of the captive children of
Israel, and England symbolized as a ravaged Jerusalem.

Ci vi tas san cti t ui Will iam Byrd
(1543-1623)

Thy holy city is made a wilderness. Zion is made a wilderness. Jerusalem is a desolation.
(Isaiah 64, 10)

C H O R U S



William ByrdWhy do I use my paper, ink, and pen
Why do I use my paper, ink, and pen,
A nd cal l my wits to counsel what to say?
Such memories were made for mon af men,
I speak of saints whose names cannot decay.
A n angel's trump were fi tter for to sound
Their glorious death, if such on earth were found.

(Attributed to Henry Walpole)

M ichele Moede, soprano

I N ST R U M EN T A L EN SE M B L E

A RT F U L A M B IGU IT Y :

DESIDERIUS ERASMUS, l n Prai se of Folly:
Rachel Clapham, reader

T H E SECR ET CH ROM AT IC A R T :

If the Flemish Waelrant was not a true Anti-Baptist, he must have had sympathy for their cause. Edwin
Lowinsky believed that these convisxions were highlighted in the motet, Veui I l ertior by some striking secret
chromaticism which emphasizes words proclaiming rhe Lord's power to baptize with the Holy Ghost in
contrast to John's baptism with water. This secret chromatic device, Lowinsky bel ieved, paral leled similar
techniques in literature by which writers, such as Erasmus, could still convey their strong personal beliefs in
spite of the intense scrutiny of the Church and State.

H uber t W ael r an t
(1517-1595)

Veni t f orsi or post rne

There cometh one mightier af ter me, for whom I am not worthy to stoop down and
unloose his shoes. I have baptized you with water, but HE WILL BAPTIZE YOU WITH
THE HOLY GHOST. And it came to pass in those days, that Jesus came fmm Nazareth in
Galilee, and was baptized of John in the Jordan.

(M ark I , 7-9)

C H O R U S

T H E D E FI A N T R EFO R M E R :

A Jesuit contemporary testi f ied that " the hymns of Luther have ki l led more souls than his sermons."

Johann K ugelmann
(fL 1540)

Bi n f este Burg

THE BATTLE HYMN OF THE REFORMATION: [A mighty fortress is our God, a good
defense and bulwark. He helps f ree us from al l need which has now confounded us. T he
ancient evil enemy wirh earnesmess who now purposes (to do us woe); great power and
much cunning are his dreadful weapons; on earth there is not his equaL]
(Mar tin Luther's German paraphrase of Psalm X LVI)

SA C K BU T T R I O

Father Edmund Campion was executed in 1581 for preaching a sermon comparing the sorry state of biblical
Jerusalem to that of Elizabeth's England without papal authority. H is martyrdom elicited a well-known poem
that has been auributed to H enry Walpole. Campion's quartered body and those of his companions were
nailed to a gate on Tyburn Hill where portions were stolen by the faithful to be preserved as holy relics. The
printing of the poem cost the publisher his two ears. Another person came under suspicion later on simply for
copying it. Byrd's intention in setting of several of the less controversial verses could not have been mistaken
or gone unnoticed.



A D EFIAN T CA LV IN IST :

Goudimel's conversion to Calvinism resulted in his death in the St. Bartholomew Massacre of 1572. He
published four-part settings in 1564 and 1565 of all 150 psalm tunes from the Genevan Psalter, after psalm
singing had been banned by the French monarchy. Psalm LXVIII became the rousing baule hymn for the
Huguenots. The melody was earlier composed by Manhias Greitter and was first set to Psalm CXIX in the
Strassburg Psalter of 1525.

Que Di eu se monst re seulement Claude G oud im el
(<. 1510-1572)

BrITTLE SONG OF THE H UGUENOI'St Let God arise, let his enemies be scattered: let
them also that hate him flee before him. As smoke is driven away, so drive them away: as
wax melreth before the fire, so let the wicked perish at the presence of God.
(Psalm LXVIII, French version of Theodore de Baze)

Suzanne Metz, ropreoo

R EC O R D ER C O N SO R T

I I . CON FORM I T Y : A N A LT ERN AT IV E

There'>j ust one rule f or politicians all ower the utorldt
Don't say i n Poteer tahar you say i n Opposi ti oni

if you do, you only have to carr y out
tehat the other fellow s haec found impossible.

(John Galsworthy, t)feid i e grettiog)

CON FORM IT Y OF T W O LOV ERS:

THOMAS HARDY, The Conf ormerst
Ellen Bradburn, reader

T H E ECCLESIA ST ICA L CH A M ELEON :

The Vicar of Bray in Berkshire from 1540-1588 was a Papist under the reign of Henry VIII, and a
Protestant under Edward VI. "He was a Papist again under Mary, and once again became a Protensm in the
reign of Elizabeth. When this scandal to the gown was reproached for his versatility of religious creeds, and
taxed for being a turncoat and an inconstant changeling, he replied, 'Not so, I'm neither; for if I changed my
religion, I kept true to my principle; which is, to live and die the Vicar of Bray."' The Vicar in our ballad is a
fictional successor of similar inconstancy, who survives the reigns from Charles II to George I.

Ballad from the time of George I
(1714-1727)

The Vicar of Bray

Daniel Judge, bari tone

M EN 's c u o a u s

T RID EN T IN E CON FORM IT Y :

V incen zo R uf fo
(1510-c. 1587)

Glori a Eragment

The composer Ruffo completely refashioned his original polyphonic, imitative style to conform to the
stringent dictates of the Council of Trent. His late works were completely syllabic and homophonic ro
permit all the words to be heard and clearly understood.



N EWLY COMPOSED ACCORDIN G TO TH E FORM OF TH E COUNCIL OF TREN T:

Glory to God in the highest, and on earth, peace to men of good will. We praise thee; we
bless thee; we adore thee; we glorify thee. We give thee thanks for thy great glory, 0 Lord
God, heavenly king, God the father Almighty. 0 Lord Jesus Christ, the only begonen Son of
the Father, Lamb of God, Son of the Father.

C H O R U S

There i s a limi t at cchi ch f orbearance ceases to be a vi rtue . . .
The only thi ng necessary f or the tnumph of evil

is f or good men to do nothi ng.
(Edmund Burke)

QU EST ION ABLE FORBEA RAN CE:

ABRAHAM LINCOLN, Letter to Joshua F. Speed:
Peter Goehring, reader

MARTIN N IEMOELLER (attributed):

Howard Leder, reader

PU R I FICAT ION O F I N T E N T :

Chri ste, D ei soboles O r lando d i L asso
(1532-1594)

Christ, Son of God, hope and my sole j oy nectar drips from Thy mouth as b quot Behold, for
Thee I raise a modest gift willingly at the altar. Nothing in all the earth is more dear to me
t h an T h o u .

Suzanne Metz, Catherine Aragon, sopranos
David Nowacek, tenor Carlo Maley, bass

I I I . BA L LA D -M A K ER S A N D T H E C OM M ON W EA LT H

In 1642, ballads citing "the great deeds of Oliver Cromwell" were seriously proposed to Parliament to be sung at
Christmas time in place of Christmas carols. But by 1648, when Charles I was in prison, the newly appointed
Provost-Martial was empowered "to seize upon all ballad-singers, and to suppress stage plays." Clearly by this
time no further ballads were being written in favor of the Commonwealth, and Royalist songs were being
printed secretly. The first to openly champion the royal cause was John Cleveland. He was twice arrested and
imprisoned, but subsequently released in spite of his vitriol against Cromwell.

"What 's a Protector? H e's a stately t hi ng,
That apesi t in the nonage of a ki ng
A tragi c actor � Caesar i s a clou n;

He's a brass farthi ng stamped usi th a crousn;
A bladder blotcn, cvi th other breath puff 'd f ull;

Aesop 's proud ass vei l'd i n the li on's ski n,
A n out a ard sai n t li n 'd sci t h a devi l u i t hi n . . .

John Cleveland, fellow of St. John's College, Cambridge)

A "purified" religious text was substituted by Di Lasso's sons after their father's death to replace that initially
set by the composer in chis remarkable chromatic motet. The original words were addressed to an Anna, not
C h r i st .



TH E LAWYERS' LAMENTATION FOR CH ARING CROSS:

Charing Cross was the final and most exquisite of the twelve memorial crosses erected by Edward I in 1291 to
mark the route from Herby in Not tingh ar ne hire to the final resting phce in Westminster Abbey of his queen,
Eleanor. The original cross was destroyed by the Puritans and the Rump Parliament in 1647.
Prince Rupert was the nephew of Charles I. He learned the more brutal methods of continental warfare in the
Thirty Years' War . He commanded the Royalists in their first major but indecisive, battle at Edgehill in 1642.

Tune of Pri nce Repert 's JyferchBALLAD: Undone, nndone, the hsteyers cry
Suzanne Meta, Catherine Aragon, sopranos

Kirsten Hagstrom, Margaret Moore, mezzo-sopranos
Paul Patanella, Peter Goehring, bstri soues

Daniel Judge, Carlo Maley, basses

I N ST RUM EN TAL EN SEM BLE

T H E FREN CH CON N ECT ION :

Charles I married Henriena Maria, sister of Louis XIII of France. During the turmoil of 1646, their son
Charles fled to France where he remained with his mother. After his father was beheaded in 1649, he
returned to Scotland, where he was proclaimed and crowned Charles II. After suffering a resounding defeat
by Cromwell, he escaped in disguise and returned again to France where he remained in exile at the court of
Loui s X IV unti l the R estorat ion i n 1660.

BALLAD : The French Report

Jennifer Love, Jennifer Kiernan;
Jennifer Baker, K atrina Gr ieve;

K irsten H agstrom, Heather Parker ;
Catherine Aragon, Margaret Moore, soloi sts

c. 1646

I N ST R U M EN T A L EN SEM B L E

BALLAD : Vi oe le Roy

Greg Bloy, Mike Gallager, David Nowacek, tenors
Peter Goehring, Tom Hallenbeck, Howard Leder, bari tones

Carlo Maley, Alex Wolf, basses

I N ST RUMEN TAL EN SEM BLE

I V . D EFI A N C E O F C A ESA R

The melody adapted for 0 Afesssb, betseiu is again that of Manhias Greitter which, in the Genevan
Psalter, would carry the text of Psalm LXVIII � the banle song of the Huguenots.

I N ST RUM EN TAL EN SEM BLE

T H E CON SPIR A CY :

From MATTH EW X XVI, 3-5:

Heather Parker, reader

0 lylensch, beseein dein' Siinde gross Kaspar Othmayr
(1515-1553)

[0 man, bemoan your grievious sin; your Christ left His Father's throne and came to
earth. From a maiden pure and sweet He was born here for us; He would become our
Redeemer. He gave the dead Life and banished all illness, until the time came that He was
sacrificed for us, bearing the heavy burden of our sins willingly on the Cross.]
(Sebald Heyden)



Gesualdo's remarkable settings of texts drawn from the l iturgy for Holy Week and the Passion openly defy
che much more limited harmonic tradicions of his t ime. They seem an extremely appropriate medium to
por tray Christ 's last hours where He maintained that H is kingdom was not of this world and that H is
kingly authority came from elsewhere, in defiance of the law that there could be no king but Caesar.

Seni ores populi consi li um D on Car l o G esualdo d i V enosa
(c. 1360-1613)

T he Elders of the people consulted cogecherc How they might by stealth apprehend Jesus
and slay H im: with swords and clubs they went forth as co a thief.

(Responsory IX for Thursday in Holy Week)

Jennii'er Baker, K irscen H agstrom, sopranos
Jennifer K iernan, alto Ben Saferstein, bass

C H O R U S

T H E A PPR EH E N SION :

From M AT T H EW X X V I , 47, 55, 56:

From JOH N XIX , 12-15:
Carlo Maley, Jennil'er Baker, readers

Disder, a brilliant young German composer, apparently unable to bear the severity of the Naai oppression,
took h is ow n l i fe i n 1942.

0 Mensch, heteei n dein' Sunde gross H ugo Disrler
(1908-1942)

SS C R BU T T R I O

T H E CRU CI FIX ION :

From M AT T H EW X X V II , 35-37, 39, 41, 44:

Jennifer l ove, reader

Gesualdo0 v os om n es

0 al l of you who pass by this way, behold and see if there is any sorrow l ike unto my
s o r r o w .

(Lamentations I, 12)

Ecce vi di m us eum Gesualdo

Lo, we have seen H im without comeliness or beauty: H is look is gone from H im: H e hach
borne our sins and suffered for us: He was wounded for our iniquit ies.

(Responsory III for T hursday of Holy Week)

C H O R U S

V . T H E A G E W E L I V E I N

There i s no ceeek nor day cohen tyranny may not enter thi s country,
i f people lose thei r supreme confi dence i n themselves

and lose thei r roughness and spiri t of DEFIAN CE!
(Walt Whitman)

D E FIA N CE O F T H E SPA CE A N D N U CL EA R A GER

ROBERT FROST, Some Sci ence Fi cti onl

Paul V. Pacanella, reader



sf record 1000 uuti -nucleus protesters mere arrested yesterday ut the uutiony nuclear
testing grounds iu Mercury, Nevada . . . The crowd cheered us such group of protesters
stepped across she guard. The actress Terri Gust uus asked i f shs thought j oiuiug the
protest u ould burt her movie career. "I hope not ," she said. "I don't thi uk you have so be u
f uuusi c t o thi nk nuclear u eupous ure going to uuulhiktse tbe Earthy

(W ire Reports, March 13, 1988)

ARCH IBALD MACLEISH , The Emf of the World:
K atrina Grieve, reader

A ST R A N G E A L U A N CE :

It is curious that Hindemith, who left Nazi Germany to become an American citizen mainly because of
Hitler's oppression of the Jews, should have chosen poetry of Weinheber for the cycle of twelve madrigals
that comprises one of his last and most signifimnt choral works. Early on, the poet wrote heroic odes
lauding the Third Reich. Mitwelt, however, suggests a growing disillusionment with contemporaries that
may have culminated in Weinheber's apparent suicide in 1943.

MADRIGAL: Afi tteeit [Oar Corstemporari es] P aul H indem i th
(1895-1963)

Better than an endless string of lukewarm friends is a single foe with [s sense of] honor. It
is b!ster to digest a busybody's preaching, and difficult to digest the fame of che expert. You
may stoutly want to do the right ching should any kind of harlot happen to cross your
path. Yet I would rather die than have that horror of s helper's half-baked action � 0 , if
only it would have been lefr undone! � claiming my thanks for disgrace snd my trust for
m u r d er .

J osef Weinheber)

C H O R U S

CEN T R A L A M ER ICA N P OL ICY :

The vol ce of p~otest, of u erni e, of appealis «cuss more needed than whee the clamor of
fif e of drum, echoed by the press uud too of ten by tbe pulpi t , is biddi ug ull men fall i » uud
keep step uud obey iu si lence the tyrannous u ord of commend. 2'h su, more than ever, is i s
t he duty of the good ci t izen uot to be sil ent.

(Charles Eliot Norton, True Putri oti sm)

ASSOCIATED PRESS, January 27, 1988:
Catherine A ragon, reader

ASSOCIAT ED PR ESS, M arch 19, 1988:

Jennifer K iernsn, reader

D omi tse, li bera am'mam meam

0 Lord, del iver my soul from the lying l ip, and from the treacherous tongue. What shal l be
given unto you, or what shall be done unto you, 0 false tongue? Sharp arrows of s warrior,
with coals of juniper. With those who hate peace dwell I, who am for peace: when I speak
of peace, they attack me without cause. Eternal rest grant them [those who have died], 0
Lord, and let perpetual light shine upon them.

(Psalm CX IX , 2-4, 6-7 for Vespers of the Office of the Dead)

Psalm Tone I I

C H O R U S

RAYMOND TANTER, former member of Reagan's National Security Council and cur-
rently a Professor at the University of Michigan, Who i r at the H elm? s

Tom Hallenbeck, reader



T H E PA L EST IN I A N U PR ISI N G :

The need [is] for man so a«ere«ma opprassi o» and «i«lance nishonc resorting co
oppress! on and vi olence.

(Martin Luther King,Jr.)

WOODY ALLEN , sf Stand f)fust be Takens

Daniel Judge, reader

A LAMENT FOR THE REAL AS WELL AS A SYMBOLIC JERUSALEM:

Planctus superinquitates hominem [excerpts] L. D. N uernherger
(Written winter, 1985)

HERE BEGINS THE LAMENTATION OF JEREMIAH THE PROPHET:
ALEPH: How solitary she sits, the city once full of people! She is become as a widow! She
that was great among the nations and princess among the provinces, how she is become
under tr ibute !

BETH: She weeps bitterly in the night, and tears are on her cheeks: there is not one who
consoles her out of all her ones. All her friends have betrayed her, and they have become her
enem ies.

GHIMEL: Judah has gone into exile because of oppression and because of great servitude.
She dwells among the heathen; she finds no rest. All of her persecutors overtook her
betw een the st rai ts.

JERUSALEM, JERUSALEM, RET URN UN TO THE LORD, YOUR GOD.
(Lamentations I, 1-3)

Suzanne Metz, Michele Moede, Carherine Aragon, sopranos
David Nowacek, senor Carlo Maley, Ben Saferstein, hanas

C H O R U S

SA C K BU T T R I O

M U SIN GS O F A H IST OR IA N 'S GH O ST ;

THOMAS HARDY, Lausanne, ln Gibbon's Old Gardens 11-12 p.md
Margaret Moore, reader

RECESSION AL, A PSALM OF CAPT IV IT Y ;

si n Iysasserf lii ssen Fvsbylon J. S. Bach
(1685-1750)

[By the waters of Babylon, there we sat down, yea, we wept, when we remembered Zion. We
hanged our harps upon the willows in the midst thereof. For there they chat carried us away
captive required of us a song; and they that wasted us required of us mirth, saying: Sing us
one of rhe songs of Zion. How shall we sing rhe Lord's song in a strange land?]
(Psalm CX X X VII in the German of Paul Gerhardt)

I N ST R U M EN T A L EN SEM BL E

EPILOGU E, A SON G OF H OPE:

Schutz composed his Psalm setting amidst the devastation of the Thiny Years War . Hi s hope must have been
then, as is ours now, that the world might yet remrn to peace and some more rational and higher order.

Speret Israel in Domi no H einrich Schiirz
(1585-1672)

Let Israel hope in the Lord from henceforth and forever.

(Psalm CX X X I , 3)

C H O R U S

This work, winner of the Barlow International Choral Composition competition in 1985, serves both as a
comment on the cragic state of the current turmoil in Jerusalem and Israel as well as on our counny's
increasing isolation due to the world's distrust and diminishing respect for our imernational policies.



C O L L EG I U M M U SI C U M

L. D. N nernberger, di rector

Ben Saferstei n, assi stant di rector

S I N G E R S

Catherine A ragon

Jennifer Baker

Greg Bloy
E l l en B r ad b u r n

Rachel Clapham

A n n e C r aw f o r d

Peter Goehring

Michael Gallagher

K at r i n a G r i ev e

K iraten H agatrom

T om H al lenbeck

Daniel Judge

Jennifer K iernan

H ow ar d L ed er

Jennifer Love

Carlo Malay

Suz an n e M et z

M ich ele M oede

Margaret Moore

D av id N o w acek

H eat h er P ar k er

P au l V . P at an el l a

Ben Saf er at e i n

A lex W o l f

Catherine Aragon, viols

Greg Bloy, recorders

Rachel Clapham, recorders

A nne Crawford, lute, rebec

Nathaniel Dickey, sackbut

Peter Goehring, hammer dulcimer

Tom H allenbeck, viol

Rober t Igo, recorders

I N S T R U M E N T A L I S T S

Daniel Judge, recorders, bremmbora

Suzanne Mezz, viol

Margaret Moore, recorders

David N owacek, coroesso

Ben Saferatein, lute, recorders, viols

Roger Schmidt, sackbut

Elizabeth Sharp, recorders

Nathan W ilkea, sackbut, brammboro


