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3 spectrum of Meani ngs for Light

. . . N eevton wi th hi s pri sm and hi s si lent f ace,
The marble i ndex of a mi nd f or ever,

Voyagi ng throsegh strange seas of Thoeeght, alone.
(W ill iam Wordsworth, The Prelude, IIIB
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The first day of creation depicted in
Robert Fludd's Ultri asqne cosmi maj ori s.

I . T H E C R E A T I O N O F L I G H T

God's f i rst creatrere, tohi ch seas light.
(Francis Bacon, 1'he N ets A tlantis)

Fi at l nx !

Lec chere be l ight: and there was l ightl A nd God saw the light, that it was good!

(Geuerh 1, 3-4)

C H O R U S

JOH N MILTON , Hymn to Li ght from Paradi se Lost, III:
Paul Patanella, reader

PRO CESSION A L :

Luci s Creator opti me Tom as L u is de V icto r ia
(c. 1549-1611)

Viccoria's eaning surrounds the Vesper hymn melody with three lines of imitative counrerpoint.
Beneficent Creator of Light, Thou brought forrh the Light of Day, with the firer beginnings
of a new Light to the world at its origin.

C O L L EG I U M

ROBERT GROSSETESTE, On Light, (1215-1235):
Carlo Maley, reedet



0 Iusr Christopher Tye
(c. 1500-1 572)

Tye's instrumental work is constructed around a melody found in the bass line of John Redford's
keyboard setting of 0 Lux ou tbe Faburden in the Af ulliarr Book.

G A M B A C O N SO R T

KORAN XX IV, 35; 40:

Catherine Aragon, reader

Author of Light iThe First of Tteo Books of Ayresl Thomas Campion
(1567-1620)

Campion's work opens the first published English collection of sacred ayres � originally intended for
performance w ith voi ce, lute and vi oL.

Author of Light, revive my dying spright,
Redeem it from the snares of all confounding night.
Lord, ltght me to thy blessed way:
For blind with worldly vain desires,
I wander as a array.

Paul Patanel la, bari tone

I N ST RUM EN TAL EN SEMBLE

I I . EARTH LY LIGHT S AN D MORTALS

T H E L I GH T OF BEA U T Y :

What light through yon tei ndote breaks?
It i s the East and Juli et i s the Sun.

(Shakespeare, Romeo sad Juli et Il , ii)

SHAKESPEARE, Lone's Labour's Lost I, i:
David Zaj ic, reader

Alt ra aurora bi sogna, altro ori ente L oca M ar en zio
(1533-1599)

Marenaio's madrigal is the seventh in a large cycle based upon Tansillo's Capitolo Ss quet dolor. The
setting is remarkable for its chromaticism and dissonaoces induced by the text.

Another dawn is needed, anorher easr, by my eyes.
For without you, the sky is dark
And its lights are extinguished.
Wretched am I when I think upon what I am
And upon what which I shall be. The journey over,
Nearly wounding me is rhe gii't of that fair glance.
(Luigi Tansillo)

C H O R U S

T H E LIGH T O F T H E EY ES:

The light that li esi n teornan's eyes
Has been nty heart's undoing.

(Thomas Moore, The Time I ' re Lost iu IPooiug)



The li ght of the body is the eye.
(stf asshesr VI, 22)

WA LLACE ST EV EN S, Tattoos

Emily Greenleaf, reader

sd un gi ro sol de' begl 'occhi lucenti Ciaud io M o n tever d i
(1567-1643)

The text by Guarini, author of the famed pastoral drama, l l pastor f ide, provided Monteverdi plemiful
opponunities for word painting. The brightening air, the wind and sea becalmed by the glance of the
lady's eyes, and the poet's anguish are all appropriately represented by musical figures.

At a single glance of those beautiful, shining eyes
The air all around brightens
And the sea grows calm, as do rhe winds,
And the sky is adorned with another light.
Only I have the lights [eyes] which are tearful and sad.
Surely when you were born so cruel snd mocking,
My death as wel l was born

(Giovanni Ban ista Guarini)

Suzanne Meta, Catherine Aragon, sopranos Emdy Greenleaf, alta
Paul Patanefla, bsri ssus Carlo Maley, bass

T H E LIGH T OF POW ER :

In that fi erce light n hi ch beats upon a throne,
And blackens every blot . . .

(Alfred, Lord Tennyson, ldylls af the King)

MICH EL MON TAIGN E, Essays III, 7:

K at r ina G r ieve, r eader

Lux purpurate-LViligi te

Suzanne Metz, Catherine Aragon, sopranos

I N ST R U M Z N y st c EN SEM B L E

LIGH T A N D R ELAT I V I T Y :

Energy equals mass times the veloci ty of light squared.
(Alber t Einstein)

ARTHUR HENRY REGINALD BUTLER, Limeri ck, in Punch, 1923:
Jennifer Baker, reader

Jacopo da Bologna
(f l . 1329-1350)

The initial letters of the lines of the Latin text in the triplum form an acrostic on Luchino Visconti , to
whom the motet is dedicated. The florid writing, remarkable double-leading tone cadences, and
hockets are t ypical of the I tal ian A rs N ova.

FOR LUCHINO VISCONTI, LORD OF MILAN [1339-1349]:
TRIPLUM: Light with purple rays comes to dispell darkness � a gentle, flourishing
prince and, indeed, a celebrity ol' honor. For himself for all nme he acquires the fame of
virtue and grace. A savior of the people, best cultivator of virtue, true lover of efficiency,
constam in all endeavors, permitting nothing of uselessness, a kind and just lord, aggra-
vated by arrogance, merciful to the wanting � he sends out a Light to all! Greecings
therefore and, moreover, a prosperous life!
MOTETUS: Honor justice when you judge a crime. Advance all learning, ignore no
complaint. This is the characteristic of the prince that the defeated be let free. Let the
uneasiness of the restless become as at peace. His subjects are content.



T H E LIGHT OF T H ERMO-N UCLEAR DEST RUCT ION :
The unleashed power of the atom

has changed eoerythi ng saoe our modes of thi nki ng
and thus tee drif t toteard unparalleled catastt ophes.

(A lber t Einstei n)

J. ROBERT OPPENHEIMER from Bhagaoad Gita at the exp!osion of the first atomic
bom b:

Carlo Maley, reader

R E SPON SO R IU M :

Dies i lla, di es i ree Tomas Luis de Victoria
That day, a day of wrath, calamity and misery! That grear and very bitcer day!

C O L L EG I U M

JOH N H ERSEY, Hi roshi ma, I :

Emily Greenleaf, reader

SEQUEN CE:
Di es i ree, di es i l la

0 day of wrarh! That day shall dissolve the world in ashes, as David and the Sibyl testify
What a trembling there wil l be!

C O L L EG I U M

LIGH T S OF T H E BEAT GEN ERAT I ON :

A glori ous place, a glori ous age I tell you
� A VERY N EON REN A ISSA N CE!

And the myths that actually touched you at that ti me
� N ot H ercules, Orpheus, Ulysses and Aenas-

hut Superman, Captai n Marcel, Batman.
(Tom Wolfe, The Elector KoohAid Acid Test)

JACK KEROUAC, On the Road:

Nathan Wilkes, reader

L I G H T A N D F E A R :

H EN RIK IBSEN , Ghosss, II :

Heather Parker, reader

I I I . D I V I N E L IG H T A S LO GO S

I N T H E BE G I N N I N G :

NICOLAS AND ELENA CALAS, In the Light of Dreamst
Jennifer Love, reader

In p ri ncipi o erat oerhum Josquin des Prez
(c. 1440-1521)

This motet excerpt is the opening portion of Joaquin's complete setting in three parts of the Gospel for
the Third Mass for Christmas day. It includes a free paraphrase of the Gospel Tone, the liturgical
formula used in the mass for presenting the text.



In the beginning was the Word, and the Word was God, and the same was in the beginning
with God. All things were made by Him, and without Him was not anything made. In Him
was Life, and the Life was the Light of men; and the Lighr in darkness shineth, and the
darkness comprehended it not.

J ohn I, 1-5)

Suzanne Metz, Kirsten Hagsrrom, sopranos
K atrina Grieve, also N athan Wilkes, bass

JOH N I , 6-9:

Peter Goehring, reader

T h om as Tal l is
(c. 1505-1585)

Tallis' 0 uara lux contrasts with his other hymn settings in that the music is homophonic, restricted to
only two verses of the text, and carries no reference at all to the hymn melody.

0 born Li ghr of Light j esus redeemer of mankind, with loving kindness, deign to hear, from '
suppliant voices, praise and prayer. Thou who, to raise our souls from perdition, didst deign
in fleshly form to dwell. Permit our body to unite with Thy holy Body.

0 nat e l ux de l umi n e

C H O R U S

Chri ste, der Du hist Tag und Li cht
Chrisc, Thou art the Day and Lighr Before Thee, Lord, is nothing concealed. Thou
brightness of the Fatherly Light, teach us the way of total truth.

W O M EN 'S C H O R U S

Chri ste, der Du hi st Tag und Li cht

R EC O R O ER T R I O

A LIGH T FU LFI LLED FOR T H E GEN T I LES:
ISAIAH LIX , 21; LX , 1-5:

David Fuqua, reader

LU K E I I , 25-28:

K ate McEvoy, reader

William Byrd
(1545-1623)

Byrd's setting of the Song of Simeon concludes one of his most extended and masterful works, the Great
Service for Anglican use. This portion is in verse arnhem form, which contrasts a solo group with the
larger choir.

Lord, now le treat thou thy servant depart in peace according to thy word, for mine eyes have
seen thy salvation, which thou hasr prepared before the face of all people. To be a light to
lighten the Gentiles, and to be the glory of thy people in Israel
Glory be to the Father, and to che Son, and to the Holy Ghost. As it was tn the beginning and
is now, and ever shal l be, and ever shal l be. A men.

Catherine Aragon, Kirsten Hagstrom, sopranos j ennifer Love, Emily Greenleaf, altos
Peter Goehring, barvteua

N un c d i mi t t i s

C H O R U S

LIGH T A N D T RA N SFIGU RAT ION :
EX OD U S X X X IV, 29-35:

David Zaj ic, reader

M ich ael P r aetor ius
(1511-1621)

Praetorius places the chorale melody in the highest voice of his three-voice eaning. The German text isa
free translation of the Latin hymn, Christs, qui tux as.



M AT T H EW X V I I , 1-7:

Catherine Aragon, reader

Resplenduit faci es ej us Tomas Luis de Victoria
Victoria's motet for the Feast of the Transfiguration presents a strict canon at the unison between the two
soprano voices.

Hi s tace shone as the sun and hi s vestment was white as snow. And , behold, there appeared
to them Moses and El ias talking with Jesus. Al leluia.

C H O R U S

Christe qui lux es et dies Sarum Chant
Chrisr, who art the Light and Day, who drivest away the dark night as the Light of Light
T hou invokest, proclaiming Holy Light. Amen.

C H O R U S

Chri ste qui lux es et di es R ober t W h i te

(c. 1535-1574)

The Serum melody for the chant appears in the upper voice of White's setting over a skillful web of
counterpoint involving a constantly recurring descending moti f in afl the voices.

SACK BU T QUART ET

I V . C EL EST I A L L I G H T A N D ET ER N A L L I F E

I .IGH T A N D M A RT Y RD OM :
Telus purpuri um � Splendide f lemigero John Benet

(fk 1430-1450)

Benet's motet is totally isorhythmic. Each of the two upper voices introduces and repeats in turn three
different extended rhythmic pauerns, which are fitted to freely ordered successions of pitches. The tenor,
in comrast, is restricted to three statements of a single recun ing melody chat is divided into two equal
sections. Each section shares the same rhythmic pattern, but the two subsequent statememts of the
complete melody are each subjected to proportional reductions of the note values � first by one-third,
then by an additional one-half. The final tenor melodic statement thus moves in rhythmic values
amounting to only one-third of those found in the opening smtement.

TRIPLUM: [The earth gave birth to a purple flower of the Brirish race which like a
heavenly star gives its light everywhere. This is the blessed Alban, flower of the faith and
rose of the world; and a violent hand shed waves of his blood. Lying prone while the light
falls, the ftrst manyr dies and in so doing gives a hght to the people. He dries up the river,
feeling ptty of the people passing, so that the divine will and truth should prevail together.
At the top ol the hill a sneam quickly flows and by a springing wave gives a healing draught.
Now, soldier of Christ, protect the camp of your servants and, rescuing us from a doleful
death, lead us, 0 martyr, to the stars.]

MOTETUS: [A splendid shining light blazed from a fiery star when in martyrdom he held
up the palm of faith. He sowed a new seed on the hard earth for the citizens and nurtured his
own hungry race. Hear this in your praise when we rejoice with song. And be a kind father
of the English and a leader of your people.]

I N ST R U M EN T A L EN SEM B L E

LIGH T A N D T H E V I RGI N M OT H ER :
I zt luz de uuestros oj os from Cnnci ones spi ri tueles F ranci sco G uer rero

(1528-1599)

Guerrero's Cendones demonstrate his superiority over afl of his contemporaries in setting vernacular
religious poetry. Apparently products ftom his early career, they were not published until a decade before
the composer's death.



The light of your eyes � pure, burning � and the gentle grace, beauty, rays of shining gold,
and the riches that God has gramed you, Mary, heavenly Queen, in the victory for your soul
which now realizes greatness. And, moreover the victory over your sorrow, which although
still remembered, you are able now to exchange for great glory.

Suzanne Merz, Catherine Aragon, reprauor Emily Greenleaf, alto
Paul Patanella, bari tone Carlo Maley, boss

sloe lnmen grati ae Robert Fayrfax
(1465-1521)

This work, the opening section of a polyphonic Antiphoo praising the Blessed Virgin, survives
incomplete in a choirbook that lay neglected for centuries in the College Library of Eton College. The
works contained therein had remained unperformed for nearly 400 years.

Hail Light of grace, font of mercy, fruitful Virgin, hope of eternal glory, heavenly Queen,
reverend and admirable Mother, through whom is born an incomparable flower of unutrer-
able splendor, a joyful gate to heaven. Hail new joy, window of heaven, solace for che weary,
holy figure. Hail mirror of Lighr, dwelling place of Christ, blessed Virgin, who saved
mankind giving birth to the child through whom death is conquered.

Paul Patanefla, Allen K astelle, resort
David Zajic, Peter Goehring, bari tones

Alex Wolf, Carlo Maley, basses

SA C K BU T EN SEM B L E

We say that God and the i magi nati on are one . . .
How high that highest candle lights the dark.

(Wal lace Stevens, Fi nal Softyeqsy . . .)

Sebast ian de V iv anco
(1550-1622)

Vivanco's motet was discovered in L075 within a forgotten choirbook in the archives of the Cathedral at
Salamanca, where the composer served both as choirmaster and professor at the University. To the best of
our knowledge, this is probably the fi rst performance of the work in several centuries.

Perpetual Light shall shine upon your Saints, 0 Lord. Alleluia. And for an eternity of
ages. Alleluia. Crowned with everlasting joy. Alleluia.

Lnx perpetua lncebi t

C H O R U S

VL ADIMIR N ABOK EV, Speak memory:
SAMUEL BECKETT, Wai ti ng f or Godot:
H ERACLIT US, On the Uni oerser
JOH N VIII , 12:

David Zajic, Jennifer Baker, David Puqua, Kate McEvoy, readers

L I G H T O F T H E SA I N T S:

GR A D U A L :

Retyniem eternam from Mi ssa pro def nncti s

C H O R U S

T H E L I G H T W I T H I N T H E H O LY C I T Y :

REV ELAT ION X X I , 9 -10; 23-24 :

Paul Patanefla, reader

Cr istobal de M or ales
(c. 1500-1553)

The Gradual from Morales' Requiem of 1544 incotporates the chant melody in the alto voice, which serves
as a foundation for successive surrounding points of imitation in the other voices. Ambros, the
distinguished music historian once wrote, perhaps somewhat unjustly: "Morales' Afi isa pro del uatii i,
though magnificent, inspires terror! One shivers in the presence of this somber, nocmrnaf masrerpiecey

Grant them eternal rest, 0 Lord, and let perpemal Light shine upon them.



COM M U N ION :

L ux crer ne l ucent ei s L. EL N uernberger
(Wrinen 1988)

The Communion and Anri pfton conclude an extended Requiem: I» memoriam wri tten in memory of my
mother. Throughout the enti re work there is a coupling of 12-tone serialism with quotations from the
chants associated with the various li turgical pon ions of the Requiem. In paradisum is a free canonic
setti ng of the diatonic chant melody � f i rst presented i n two voices, then i n four.

May erernal Light shine upon them, 0 Lord, with Thy Saints into erernity, for Thou art
gracious. Grant them eternal rest, 0 Lord, and may perpetual Light shine upon them. May
they rest in peace. Amen.

C H O R U S

R ECESSION A L A N T I PH ON :

In paradi sum
i nto paradise may the Angels take you. On your way, may the martyrs come to welcome you
and lead you inro the Holy City, Jerusalem. A men.

C O L L EG I U M

S Y N O P S I S

The mysteries of light have exerted a preeminent influence on human thought and experience
since prehistor ic t imes. The famed Stonehenge on Salisbury Plain has now proven to be oriented
to the seasonal movements of the sun. The pyramids in Egypt apparently were once faced with
white stone and constructed at such an angle as to reflect the maximum sun rays at the winter
solstice. Some tombs within the pyramids are provided with slits so that at specif ic t imes of the
year the rays of the sun penetrate the darkness and magically illuminate the wall paintings
within. The study of light over the centuries constitutes a history of the development of the
scientific method. Robert Grosseteste believed the very nacure or form of body itself was light,
and he gave a special importance to optics. The corpuscular theory of light initially rejected by
Aristotle was later propounded by Newton who, with his prism, was the first to undertake a study
of the spectrum of the sun. The wave theory advanced by Huygens and later Fresnel eventually
supplanted Newton's theory. Accurate measurement of the velocity of light was not accomplished
until the nineteenth century. That quantity proved vital to Einstein's equation and eventually to
our thermo-nuclear age.

In the Judeo-Christian tradition, light was the first element of creation, a position now shared by
most scientif ic theories concerning the origin of the universe. H annukah and Candlemas
celebrate feasts of light. Christmas and Easter of the Christian year correspond essentially to the
winter solstice and vernal equinox. John in his gospel first equated Light with the Logos and
Christ, Events in the life of Christ � the birth, presentation in the temple, transfiguration are
associated with light, and light is a topic central to many of Christ's teachings.

In abstract terms, light has been associated symbolically with knowledge, beauty, justice, music,
painting, jurisprudence, and power. The eyes as windows of the soul have figured prominently in
religion, drama and poetry. In medieval times, the light which filtered through the stained glass
of Gothic cathedrals and the alabaster slits of Mozarabic chapels was believed divine. The
aureoles ascribed to the Trinity and Mary in paintings and frescoes and the halos assigned to the
saints are further representations of the divine light. Within the Holy Celestial City of Jerusalem,
the divine light symbolizes eternal life.



C O L L EG I U M M U SI C U M

L D. N uernberger, di rector

Cather ine A 'ragon, assistant di rector

S I N G E R S

Cather ine Aragon

l enn ifer Baker

A n n e C r aw f o r d

Jennifer Levtn

Jennifer Love

Carlo Maley

K ate McEvoy

Su zan n e M et z

David Fuqua

Peter Goehn ng

Emily Greenleaf

K at r i n a G r i ev e

H eat h er P ar k er

P aul V . P aran el l a

N at h an W d k ea

A lex W o l f

K irsten Hagatrom

A l l en K aat el le

David Zaj ic

David Zaj ic, recorder

Catheri ne A ragon, trvbiv vi ol, vseiie

Greg Bloy, recorden

Pat r ick Col l ier, sackbut

A nne Craw ford, t enor vi ol

N athaniel D ickey, sackbut

Emily Greenleaf, pur 'ati vr, lute

Lenore H orner, recorders

I N S T R U M E N T A L I S T S

Suzanne M etz, t enor vi ol

Laura Schatrachneider, recorders

Roger Schmidt, suckbsss

Elizabeth Sharp, recorders

Dawn Stevenson, Gutbsc burp

Sarah W elder, buss vi ol

N athan W ilkea, sackbut


