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PROLOGUE: JAMES THE GREATER, APOSTLE

Jakohshr iiderl ied: Wer das elend bawen unl
He who will live a pilgrim's life must prepare and train for it, especially on the Santi-
ago Road. He must have two pairs of shoes, a bowl, and a bottle.
He must also have a wide hat and must not go without an overcoat weB trimmed with
leather. It snows, it zains, the wind howls, and in the open there is no dampness.
Canto de Ultreja: Dum pater fami lies
Saint Jamesl Great Saint James!

C OL L E GI U M

I . PAUL AND JOHN, MART YRS
I STI SU N T SAN CTI Qt u PRO DEI AM ORE

These aze the saints (Paul and John) who for the love of God despisal the threats of
ment as holy maztyrs in the ldngdom of heaven they rejoice with the angels.

M ISEA T u as vAS ELac xxoNIS Sehastian de V ivsnco
( c. 1550-1622)K x nm

GLOMA (fragment)
C OI L E GI U M

Sanct Pau lus di e Corinthi er hat unten vei st
Saint Paul instructed the Corinthians in true doctrine. But, directly he left them,
n um em u s sects sprang u p .

James Radomski, bass Richard Jones, bass

Antiphon: Paulus et Joannes dixerunt Juliano
Paul and John said to Julian: "We worship the one God who made heaven and

C O L L E GI U M

V ivan col n manes tuas, Domine
Into thine hands, 0 Lord, I commit my spirit. (Psalm XXXI : 5)

C OL L E GI U M

I STE EST JOANNES
This is John, who redined on the breast of the Lord during the I nst Supper. Blessed
is the apostle to whom the secrets of heaven were revealed.

C OI L E GI U M

FROM H I STORIA DER PASSION UND L amxuvs
UNsaas . . . Jasu Caarsxx

D as L ei den u n sers H er ren

The Passion of our Lord Jesus Ctuist according to John the Evangelist:

Jesus aber betet und sprach
Jesus, however, prayed and said: "Father, forgive them for they know not what thep
do." (Luke XXI II : 34)

When Jesus, therefore saw His mothez and the disciple standing by, whom He loved,
He said to His mother: "Woman, behold your son," Then he said to the disciple:
"Behold, pour mother." Qohn XIX: 26-7)

Leonard L ech nez
(1553-1606)

Acrs ox xxxa AposTLES: hv xxux FCRMER Taaaxxsa (I: I) . Christopher Tye
(c. 1500-1572)

Tamaza Friedman, soprano Ross Btown, tenor
Anne Sautebin, soprano Bradley Lefnvich, bass

I N ST E U M E N T A L E E SE M E L E



One of the malefactors, who was on His right, said unto Him: "Lord, temember me,
when You come into Your kingdom." And Jesus said to him: "Amen I say to you,
this day you shall be with Me in Paradise." (Luke XXIII :42-3)

That the Scripture might be f ulfillesb He said: "I thirst!" They, however, offered
Him vinegar in a sponge. (John XIX : 28)

And Jesus cried out with a loud voice and said: "Eli, lama, absathami?" which, trans-
lated, is: "My God, My God, why have you forsaken Me?" (Mark XV :34)
And again He spolte: "It is finished!" And once more He cried aloud: ."Father, into
Your hands I commend My spirit." And bowing His head, He was gone. (Luke
XXIV :46 and John XIX:30)

This You have suffered for us! Have mercy upon us, 0 Jesus!

Cheryl Wampler, soprano Christs Rakich, soprano
Virginia Fitzgerald, mezzo-soprano

Douglas Hines, baritone Bradley Leftwich, baritone
C O I L B GI U M

Two Fantasies on the Hymn Tristes erant APostoli . William Byrd
(1543-1623)

(The apostles weze grieving for their Lord, so lately slain, who was doomed to die a
death of cruel agony infiicted by rebel servants.)

I N ST R U M E N T A L B N SB M B L B

Antiphon : Joannes et Paulus
John and Paul, knowing the tyrannical will of Julian, began to distribute their posses-
sions among the poor .

In, mantss tnas, Domine . . . . . . T homas T allis
(c. 1505-1585)

Into thine hands, 0 Lord, I commit my spirit : thou hast redeemed me, 0 Lord, God
of t ruth. (Psa!m X XXI :5)

C O L L E GI U M

I L M ARY, VI RGIN M OT H ER

AVB M ABIAr GRATI A PL BN A

Hail Mary, f ull of grace: the Lord be with you. Blessed are you among women.

Janet Meyers, soprano Sylvia Lee, soprano

Cantigas: Prij on forte nen dtsltosa

REERAIN: A strong and unpleasant prison is unable to hold prisoners in the face of
the glory.

This story I shall tell you about a written miracle, and I know it will make a pleasant
son g .

Two knights went oif to be highwaymen, but they were captured and put in a perilous
pzison.

Lying in that place, one remembered that he once saw in Seixon a beauti f ul church
being buil t and painted.

He said to his companion : "I f I get out of this prison I shall give 100 nails to Seixon
f oz th at chu rch !"

And after he promised this, his fetters fell to the ground. He did not leave then,
however, but waited for the darkness of the night.

W hen night came, he told his companion how the fetters broke and how this was the
work of the H oly Virgin.

Susan Jacoby, soprano Lauren Pomerantz, soprano
I N ST R U M E N T A L B N SB M B L E

N as mantes sempre tener devemolas

I N ST R U M B N T A L B N SE M B L E



From the LI IRRB VERMEI L of Montserrat : M ariam matrem
Extofi Mazy, the virgin mother! Praise Jesus Christ with all your heart. Mary, sanc-
tuary of word, protect us! Jesus, safe refuge, hear ouz prayer! You are truly our safe
place of refuge. Of all the world, truly a safe place of shdter. Extoll Mary . . .

Virginia Fitzgerald, mezzo-soprano

I N ST B U M H N T A L H N SH M B L H

Fantasia on Ave maria stel la and
Gaudeamus omnes Miguel de Fuenllana

(C. 1500' . 15602)
I N ST H U M H N T A L B N SH M B L H

M ISSA BBNEDICTA ES CABLORUM REGINA
Credo: Bt ascendi t. i n caelum Cristobal M orsl es

(c. 1500-1553)
Michael Manderen, vihuela

l n tem erata D ei m ater Johannes Ockeghem
(c. 1420-1495)

Inviolate mother of God, noble maid, whom, with a thousand songs the divine legions
praise, look down on us, we entreat, as much as we merit. You know, beautiful virgin,
how much dangec comes to us who are dying in exile in the wasteland.

I N ST H U M BN T A L H N SH M B L H

I I I . F OR A L L SA IN T S

GA U DE AIVI U S CM N BS I N D OM I N B

Let us all rejoice in the Lmd, celebrating a feast day in honor of all the saints on whose
solemnity the angels zejoice and give praise to the Son of God.

C O I L H GI U M

M rssA G AuDBAM u s CMNHS Jossiujn Des Prez
(c. 1440-1521)SANGn rs

A GNUS D m

Sylvia Lee, soprmm Susan Jatxsby, soia'ano
M ich ael M aguire, barittme

Janet M eyers, soprano
Ross Bzown, tenor

G OL L H G I U M

Ensalsda: La Justa Mateo Flecha el Viejo
(1481-1553)

Heat ye! Heaz ye! mortals, a joust has been ordained! And the prize, it is rumored, is
the salvation of mankind! Come forth, spectators, in order to see the jousters! He who
challenges is the fierce Lucifer for the honor of his beloved. Who is the lady he loves2
And who aze the combatants2 Thece are only two knights. The lady is Dame Envy!
And he defends his lady befoze the wodd like a tuifian! This knight is fierce! Silence,
or w e' l l m i ss i t al l !

The other knight comes forth! Who is this adventuter? He's Adam, our first father,
surmunded by the prophets. Look out, my friend, they are sounding the tuunpets!
Fan, fan! For whom is Adam jousting? For the first glory! Viva, viva! Who are his
seconds? The Holy Fathers, who are stationed around him singing a gallant song foz
the honor of his lady.

Strike with the lance! The tuunpet says: "Take that, take that!" Charge without delay!
Blind him, Saint Anthony! Pmtect him, our Lady! Saint Blasius! 0 what a terrible
eucou ntet ! A dam f el l bacluvards!

Stand aside! Who is coming2 Tell us who he is! A nenr knight! I t's the God of I srael !
Be on guard, Lucifer! Onurazd, onward, great Lord! Give it to him! H is crest is a cross!
His second is John the Baptist who cheers him on: "Behold who carries the sins of the
world!" For whom is he jousting? For her who is ever without equal! Who is that?
The Virgin Mary, the mad to heaven and the guide to sinners!

Strike with the lance! There he goes for our salvation! Rejoice and shout for joy for
Lucifer has fallen! Get thee behind me, Satan! Lucifer is outraged! Get him, get him!



He carries a sack which is now empty! Throw at hun � a rock, a pot, a chip, a mace, a
club for his head, and worms for his hands! And to you, good Christians, a happy
Eastcc and a good yeari Deceit has been undone! Praise the Lord al l nations! Prai se
H im aU people!

Sylvia Lee, soprano Janet Meyers, soprano
Douglas H ines, baritone James Radomslci, bass

I N ST B U M B N T A I . B N SB M B I .B

Antiphon : 0 quern gloriosum est regnum
0 how glozious is the kingdom where all the saints rejoice with Christ. Clothed in
white robes, they follow the Lamb, wherever He goes.

C C L L B G I CI M

Bern.dictio et clari tas . . . . . . William Byrd
Blessing and glory, and wisdom, and power be unto God fozever and evermore. Amen.

C C L L B G I N M

E P I L O G U E

Litanei von der hei ligen APosteln, Mortyrern und Beichtigern
0 deaz (Saint James, Saint Paul, Saint John, Holy Mazy, AU Saints) we diligently
call upon you that you wiU entreat Christ in heaven to be gracious to us and protect
us from the tortures of hell . We give etmnal than!cs with an angelic song: "Holy,
holy, holy Lord Jesus Christ! Have mezcy upon us, Lord! Grant us grace!"

C C L L B GI I I M

P R O G R A M N O T E S

Regaufiess of our individual zeligious convictions, ouz lives have aU been touched in some
measure by the sain ts. M any of us, ei ther by design or accident, share a name in common with a
saint. Some of our major ci ties, mountain ranges, l akes, and vall eys also bear names of saints.
Protestants and Cathol ics al ike have erected churches and hospitals in honor of the apostol ic saints.
Innumerable masterpieces of architecture, painting, and music have been prompted by the l ives
and deeds of saints. T hese works comprise a g :eat par t of our cultural hecitage in W estern ci vfi iza-
tion. Exploration of a small part of the Medieval and Renaissance legacy of music inspired by the
saints has resul ted in this program.

P n o r.o a u u

James is usually poztrayed as a pilgcim. His shrine at Compostela attracted countless wor-
shipers f rom aU of Europe during the M idcUe Ages and Renaissance. W er das eland bawen w gl was
populaz with the Bzethern of James in Germany from the fouzteenth to the sixteenth century. It
recounts the adventures and hardships they incurt ed en mute to Compostel a. T he Canto de U ltrej a
dates f rom the twelf th century and originated wi th Fl emish pilgrims.

M u sr c a n n TB B Sa zn x a

The main portion of our progmn is organized around the framework of a composite mass
dedicated to various saints. T he Kyrie and Gloria are addzessed to Paul ; the Et asceadit of the
Credo, to Mazy; and the Smcccus and Agnus Dei, to AU Saints. The first verse of the Acts serves
as the L ect!a, and the Hi stori c der Passion is the selection from the Gospel. Byrd's Benedictio acts
as a fi nal benedict ion .

Sanvzs Pauz ann Jozuv, M auzzns
Paul and John, as martyrs, shaze the same feast day. Isu suet Sancti, a Vespers antiphon for

this feast, opens with a motive that recurs also in Iste est Joannes, Ave Maria, and Gaudeamm
om nes � th e ch ants th at i n tm du ce th e oth er sai n ts i n our concer t .

Vivanco's zecently discovered mass Tu es vas electionu is unfortunately incomplete in the
manuscript. It appears to have been parodied after a motet, possibly by the same composer, ze.
femng to the urords which Christ spoke to Ananias concerni ng Paul : "For he is a chosen vessel
unto me." (Acts IX I! 5) Saner Paulus die Corinth!et stems from a sixteenth-century broadsheet.
Tye's Acts of the Apostles were dedicated to Edward VI . They aze metrical settings of the opening
verses of each of the chapters of the book which pmvides so much detai l of Paul 's l i f e. T he anti-



phon Paules et Joannes refers to the existing legend that the two apostles were martyred under
Julian the Apostate. Vivanco's motet In manas tuas uses the urozds of a Compline responsory
which bring to mind those spoken by Christ just before his death.

Lechner's Johannes Passion was written in 1593. The composer was a pupil of Lassus at
Munich. When a young man, Lechner renounced the Roman Church for Protestantism. The
final part of his passion, Jesus char heter, is drawn from all four gospels and represents the seven
last words spoken by Christ from the crom. John is by tcadition that disciple to whom Christ as-
signed the care of his mother. Byrd's Fantasies carty the English melody of the hymn Tristes exeat
Apostolt in the highest voice part. His two urozks serve as contemplations on the tragic events of
the crucifixion. The antiphon Joannes et Paulus and Tallis's Iu ruanus tuas remind us of John' s
maztyrdom and parallel those musical refiections we made concerni ng the death of PauL

E xrzoorm
Our concert condudes with a processional used in Renaissance Germany as a litany and an

invocation to the saints. We limit our invocations to those saints who have inspired the music on
ol l z p r og rar lL

C O L L E G I U M M U S I C U M
L . D. N uERNRERGEa, director

S I N G E R S

N icol a Por ter
Douglas Pyke
James Radomski
Cfiuista Rakich
A n ne Sau tebin
Frank Sh aw
Geoffrey T homas
Checyl Wampler

R oss B r ow n

L ew i s C r on i n

Carol Farley
Virginia Fi tzgeral d
T am axa Fr i edm an
A l ice G oodw in
Douglas H ines
Pdchard Jones

Sylvia Lee
Bradley L eftwich
Michael Maguire
D an iel M endelow
Janet M eyers
L auren Pom erautz

I N S T R I r M E N T A L I S T S

Liza Berezin, viola da gamba, viell e
Alice Goodwin, sopraao sbmvm
L ewis H oover, recorders, krummhorm
Esther Kruger, recorders, f l ute
Grey L arsen, recorders
M ichael M anderen, Lu te, vihuela
Robert Moss, viola da gamba

Eric Nagel , viola da gamba
Susan Oltman, viola da gamba
Daniel Pritchett, recorders, krumraborus
Martha Rohrbaugh, viola da gamba
Andreur Schwaxtz, rackett
Bruce T heriault, sackbutt
Nancy Wariidd, alto shawm

M auz, Vxaom M xrxrum
The Caatigas of Santa Maria urere written during the thirteenth century for the court of

Alfonso the Wise at Toledo. They recount neaxly four-hundred popular mirades ascribed to Mary
at that time. Most of the musical fonna resemble the French virelai with alternating rel'xain and
verses. The final phzase of the verse usually anticipates the melody of the zefrain. Maria matrem
is preserved at the Monastery of Monserrat .in a manuscript from the fourteenth century. The
musical form again is similar to the virelai .

Miguvd Fuenllana was born blind. He became a virtuoso on the vihuela and served at the
court of Philip IL His instrumental fantasy Ave maria stella combines the famous hymn melody
with an ostinato based on the opening notes of Grmdemus omues. Tlris arrangement together with
his transcription of Asceadrt iu caelum from Morales' mass Benedicta es caeiorvm Regina are in-
duded in his Orplreeica Lyra published in 1554. Iatemerata Dsi mater is a prayer to Mary by the
Netherlander Ockeghem, who was choirmaster at Tours. The dark colors and emphasis on the
lowest range of the male voice are characteristic of many of the composeris works.

A zr. Sau rrs
November I commemorates all of the saints, but particular honor is given then to those who

have no special feasts. Joaquin's mass is based upon the Introit Gaudeamus oranes, a chant used
in several services, among them All Saints Day. In the final Agum Dei the notes associated with
the opening word of the chant axe stated eighteen times by various voices at various pitch levels.
The mass dates from the composer's late period and is a masterpiece of artistry and ingenuity.

Mateo Fleche's La Justa is a musical "salad," the Spanish counterpart of the German quodlibet.
The work draws upon a number of sources foz both text and music. The allegorical account of
Adam's struggle with Satan and the final victory of the Lord of Israel, the second jouster, and the
Saints over Lucifer was a favorite subject with the Spanish nobility.

Byrd's Beaedictio et claritas draws upon a text from Revelation that appeazs in the chapter
at None of the feast of All Saints. Our music is the conduding part of his motet 0 guam gloriosum
est regeum which opens with the text of a Vespers anriphon for the same feast. We wi11 present
the text of the first pazt of the motet in plainsong.


