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PRocg ssroNi xr ; Pavane

T eny H icks, te»or
Bradley Leftwich, I ass

Ecco la primavera Francesco L andini
(1325-1397)

H ere i s the springtime
Which makes the heart rejoice,
T h e t im e i s f or l ove
And i t steps with a gentle mien.
W e watch the breeze and the season
Which a)so is named happiness.
In this lovely time
Each thing has beatuy.

Here is the springtime . . .

Benjamin L ocke� tenor
I N ST R I I M EN T S L B N SR E IB L R

Die Katzenfxfote

B E C OR OE R T R I O

Jatn lucis orto sidere 12th-centuxy parody
N ow that the day star has xisen,
We must drink without delay.
L et u s dri n k i n earnest
A nd drink again today.
W hoever wants to be one of us,
L et him drink once and twice,
U ntil thexe is nothi ng l eft at the bottom.

L et h im drink, l et her drink,
Let the man-servant and the maidenvant dtink,
L et the mistress drink, l et the master drinlt,
Let nobody be slow to drink.

N icholas M uni, bari tone
Brent M yets, bass

I N ST R U SI R N T S L E N SE M B L E

N eidh axt von Reuental
(c. 1180-1250)

W inter, how your might lost i ts victory,
Since M ay has broken his l ance upon you!
O utside th e f orest on th e m eadow
A re to be seen standing in )avd p perfection
Lovvdy Bowers, some of which I picked.

I alone, through a marvd , l earned such tidings.
In the meadows you may see men and women without shame.

See the gay throng of M ay in purple!
Maid, mark i t wd l, remain unbetrothedl

K athleen Cbiavola, mezzo-soprano
I N ST R U M E N T S L E N SB BI B L R

I I . BRAN LE, BRAN L E, T OU T D OU CEM ENT . .

N ow the tiny grass,
A ccording to the wi l l of the gentle W est W ind,
Grieving over his love,
Swaps very gently . . .

PO O R E B R SI J la

I . V OI C Y D U G A Y PR I N T E M S

Here of the gay springtime
I s the happy am val . . .

Boun NRRSLOS: Rebecca Armstrong, soprano
Saxah L oveland, alto

Winter wie ist nu dain kraft

From Piene Attaingnant's
Second lime de danserfes, 1547

From Das Glogauer Li ederbuck
(15th cennuy)



I N ST R U SSBN T S L B N SB M B L R

Chi la gagliarda G iovsn D omen ico de N ola
(1510-1592)

T zy and see, you wi ll want to caU us
After we have been up ten times,
For at night and in the morning,
We never fail to play!
T antantantari ra, rarirura.

W ho wants to l earn the gagl iard, lady,
Come to us who are Une and d ever teachers,
For at night and in the morning,
W e never fai l to pl ay!
T antan tantan I s I sn n lt s .

Susan Jacoby, soprano
A nita Swan, mezzo-soprano
Richard H am s, t enor

From Attaingnant's
Second li v re de danseri es

G al li ard I
G al li ard I I

T he M ost Sacred Queen Elizabeth, Her Galli ard

G al li ard I

John Dowland
(1562-1 625)

I N ST R U M B N T S L m U R M BL B

M ichael M anderen, mlo late

I I L LE D IEU M ARS ET L 'A M OU R SON T PARM Y L A CAM PAGN E . . .

The god Mars and Love are among the company,
One bathes in the blood of humans,
T h e oCher b ath es i n t hei r t eaxs.
One holds the cutlass,
T h e oth er carri es t h e dar t . . .

L e T our noiem en t des dam es Huon drOisy
(L ate 12th century)

In the year when the knights are wemy of action,
And the bold accomplish no feats of anna,
The ladies go tourneying to Laigoi .
The tournament being sworn,
The Countess of Czespi and the Lady of Couci
Say that they want to know what the blows are l ike,
W h ich th eir l overs str ik e f or t hem .
They summon the ladies throughout the world
T o bring aU hither.
When they have come into the Ue!d,
T hey l et themsd ves be d ad in ar mor
A n d assembl e bef ore T orch i .
Yolande de Calli come Erst into the l ists,
Marguerite d'Oysi hastens toward her to joust,
Amisse the Bold goes to grab up hex bridle.

Victoria M orriU, soprano
I N ST R U I N BN T S L B N SB SI BL B

Anon. 15th-century melody

Some speak of war who could know less
I swear by God, a son y mess.
Many a soldier, pal, in strife,
Has lost his ar mor, goods, and l ife.

Bevei llez vous, Pi ccars

Burgundians aud Pi catds, aulake
Grab each of you a good stout stake
For spring i s here, i t i s the season,
W ars an d bl ow s n eed n o m ore zeason .

FazeweU Berenson, and you Sal ines
FateweU to Beaune, city of wines.
The Picards have dnxnk them, the H emish wiU pay
Four pastars a pint or they' ll xue the day!

N icholas M uni, bari tlme
Brent M eyexs, bass

Bran!a gay I From Attaingnant's
Branle gay I I . . . . . Second livre de danseries
Branle gay I II (Que j e chatoulle ta fossette)



Cod, 15123 Bibl . Nat., Paris
(15th century)

Alla Jtcttcglfc

To the battle, to the battle!
Forward, horsemen, onward, footmen!
Forward, brave messengers!
Arm, arm, ann! everyone cries so loudly.
Church, church, church!, which responds:
Duke, Duke, Duke, Sforza, Sforza, Sforza!
All are following.
Victory, victory, victory, all are yelling!

Rae de la Cretaz, Susan Jacoby, sopranos
Mary Stetten, Anita Swan, altos
Nicholas Muni, l e!frey Pierce, baritones

Claudio M onteverdi
(1567-1643)

A l tr i cen ti d i M arte

Let others sing of Mars and his followers,
Of their ardent assaults and impressive campaigns,
The bloody victories and battles
And the triumph of death, horrible and violent!
I sing, Love, of this your warrior
Of how he sustained mortal wounds.
I sing of the glance that conquered me,
Of the lock of hair that ensnared me.

A miserable but true history.

Victoria Morrill, Wendy Pershau, sopranos
Kathleen Chiavola, raezzo-soprmro Benjamin Locke, mnor
Benjamin Dobey, baritone Darryl Curry, bass

I N STRU M EN TAL BN SBM BL E

0 dojcezze amcri ssfme d' amore H einrich Schi l tz
(1585-1672)

0 sweetness, most bitter, of love!
How much harder i t is to lose you
Than never to have tasted or possessed you!
What a blissful state love would be,
If the goodness already enjoyed were not lost,
Or i f, when all is lost,
Each remaining memory of the vanished joy
Were to disappear.

Kathleen Chiavola, mezzo-soprano
Benj amin Dobey, bari tone

Darryl Cuzzy, bass

Victoria Momll, soprano
Benj amin Locke, tenor

IV. ECCE TEMPUS EST VERNALE QUO PER LIGNUM TRIUMPHALE . .
The winter cold departs, the summer returns,
And youth rejoices. Lo, here is the springtime,
When, through the victorious tree, a tree beyond compare,
The mortal race of man is delivered from death.
The wintez cold departs . . .

POU R E BRALn s AN O COLL EGI U M

C OL L B C I U M

Assumpsit Jesus . . . . . Sebastian de Vivanco
(c. 1550-1622)

Jesus took Peter, James and his brother John, and led them up a high
mountain by themselves, and was transggured before them. A voice out
of the cloud said: This is my beloved Son in whom I am well pleased;
h ear H im .

When the disciples heard this, they fell on their faces, and were Slled
with awe. But Jesus came and touched them, saying: Rise, and have no
fear. And when they lifted up their eyes, they saw no one but Jesus.
And as they were coming down the mountain, Jesus commanded them:
Tell no one the vision, until the Son of man is zaised from the dead.

Matthew XVII, 1, 2, 5.



0 Domine Jesus Chri sts V ivanco

0 Lord Jesus Cluist, 1 worship Thee, hanging on the cmss and bearing
a crown of thorns on Thy head. 1 entreat Thee that Thy cross protect
me from the avenging angel .

~ M

V ivanco

Agnus Dei
c o z x B GI I I M

Erstenden i st der hezlige Chri st M ich ael Praetor ius '
(1572-1621)

A risen is the holy Christ, al l eluia!
Who is comforter of all the wozld, alleluia!
A ud i f he wer e not arisen, al leluia!
So would the wozld be gone, all eluia!
A nd since he i s arisen, al leluia!
W e praise the Lord Jesus Christ, affejuia!
Of this must we al l be j oyf ul, al leluia!
A nd Christ wi ll be our comforter, all eluia!

Rebecca Ar mstrong, sopr auo
W endy Pershau, soprano

13th century
Christ is risen from all his martyrdom, for this shall we all be joyful,
Christ will be our comfort, Kyrie eleison! Were he not arisen, so would
the world be gone. Since he is arisen, we will praise the Father Jesus
Christ, Kyrie eleison! A l leluia, al leluia, al leluia. For this shal l we al l
be j oyful , Christ wi l l be our comfort, Kyrie eleison!

C O L L E G I U M M U S I C U M

L . D . N UBRIsBBRGBR, di rector

SI N GE RS

I N ST RU M E I ST I I I Z ST S

Bruce Fay, student manager

Cruci fixus (Prom Missa Assumfrsit Jesus)

Sanctu s
H osann a I
B en edi ctu s
H osan na 11

Recession al : C hri st i st erston den

Rebecca Armstrong
Benjamin Bagby
K ath l een C hiav ola
R ae de l a C retaz
Darryl Cuny
Benjamin Dobey
R ich ard H azri s
Sarah H arsh
T en y H iclzs
Susan Jacoby

A nn Badger, recorders
Stephen H ammer, soprano
Barbara H err, alto sbmvm
Sarah H etsh, violsu
Constance H igham, lute
M ichael M anderen, !ute
Janet Mees, rebec, vi oli n
Susan M il ler, recorders

Bzadley ' L efturich
Benjamin Locke
Sarah L ovd an d
V i ctori a M ozri l l
N ich ol as M a ni
Bzent M yers
Wendy Pezshau
Jeffrey Pierce
M ary Stetten
A ni ta Sw an

Bzent Myers, harpsichord
Eric N agel , bass gamba
Peter N ye, zecorders, km mmhoru
M erc Sacks, k rummhorn
K azuo T oldto, i lute, recorders
Guy Urban, viel le, portati ve, gamba
Jeff rey W ynberg, recorders



P R O G R A M N O T E S

The return of spring has inspired composers and poets for centuries. The chanson Voicy
dn gay printeers by Claude le Jeune (1528-1601) presents several of the most popular
topics associated with the season. Excerpts f rom this work serve as convenient sub.
j eer headings for three sections of our program.

V oicy du gey priintems .

Ecco le primavera emphasizes the gayety of spring. The blind Landini was one of the
greatest composers of the I talian Trecento. The work is a ballata which, l ike the
French virelai, adheres to the form AbbaA. Katzenpfote is a pute)y instrumental piece.
The complicated syncopations and dose imitations are consistent wi th the title and sug-
gest some sort of springtime feline revelry. Neidhart von Reuetrtal was a younger con-
temporary of the famed Minnesinger, Walther von der Vogelweide. Winter wie ist ssu
deie kraft is a char ming spring song, almost folk-like in its simplicity. Jam lucis otto
is an anonymous sixth-century hymn. During the twelfth centmy, famous hymns and se-
quences were frequently transformed into ineverent parodies extolling women and new
w i n e.

Brenle, brerde tout doncereent

Dance is an essential part of any we)come to spring. The brenle gey, a favorite at the
French court during the sixteenth century, was a tound dance in triple time which ap-
parently involved swaying of the body or hands. Pierre Attaingnant was a Parisian
publisher who printed seven books of denseries of various types. Nola's Chi la gegliarda
is a mescberete. The thinly veiled double meanings in the text wete addressed to the
ladies at a festive gathering by three maskers. Queen Elizabeth was quite partial to
the galliard. She is teputed to have danced six or seven every morning upon rising just
to keep in trim.

Le Dieu Mars et Pemoar soat peresy la compagne

War and love are among the most f requent subjects encountered in songs about spring.
The tactics, victories, and defeats in both arenas provide many points for comparison
and contrast. Le Toureoternent des Dames is a kind of parody of the chanson de geste.
Instead of recounting the noble deeds of Charlemagne and Roland, Huon d'Oisy de-
scribes a group of noble ladies who initiate a jousting tourney among themselves. A le
betteglia paints a vivid picture of horsemen and footsoldiers rushing in combat in the
name of the Church and a Sfotza duke. Reve)Des votre may well have been wri tten
by a Picard soldier in the service of Maximilian I . The vigorous melody is latet
found in a polyphonic setting printed by Petrucci in 1502. Monteverdi's Altri centi di
Marte introduces the Centi er eoriS, a collection of madrigals which comprise the second
part of his Eighth Book. Schiitz's madrigals were wri tten while the composer was still
in his twenties. 0 dolcezza is a text from Guarini's 11 pastor jido. The sensuous setting
d early regects the inguence of M onteverdi .

Ecce tempus est vernale quo per ligaaas trirsmptude

A Latin virej ai from a manuscript in Ripoll monastecy introduces the 6nal section of our
tribute to spring. The cruci6xion and resurrection of Ctnist constitute respectively the
most somber and the most joyous aspects of the spring season. Two motets by Vivanco,
the Chapelmaster of Salamanca Cathedral, introduce the story. Asutrnpsit Jesus, based
upon the gospel text for the second Sunday in Lent, describes the transiiguration of the
Lord. Jesus then admonishes his three disciples not to reveal the incident until after
he has risen from the dead. 0 Domine Jesrr Christs is a dramatic portrait of Christ
upon the cross. The biting dissonance and intensity of this motet surely qualify i t as
one of the greatest masterpieces of the late Renaissance.

Missa Assumpsit Jesus is a parody mass based upon the composer's own motet. The
original melodic materials are expanded, regrouped, and reworked in a masterly man-
ner. The mass suggests a musical transgguration of the motet and this provides our
program wi th a symbolic reference to the resurrection. H osanna I I is the d imax of the
mass and is a technical tourMe-force. T hree of the seven voices are in strict canon.
W hen the two outside voices state the canon in one direction the inner voice moves i n
the opposite direction in either diminution or augmentation.

Two German melodies for Easter conr ade our program. Praetorius fragments Ersteaden
ist and presents i t as a quasi-canonic duet. Christ ist erstenden is a text which has
at least three di fferent musical settings. Our melody is probably the most famous of
the group and bears a relationship to the sequence Victimae pescheii landes.


