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LUUAS CRANACH Txrn ELDER (1472-1553)
M A RT I N L U T H E R A N D H I S FRI E N D S

Johann W alter
(1496-1570)

W ohlauf, W ohlauf1 mit lauter Stimm

"Arise, arise!" calls the Lord Christ with a loud voice daily. "Wake up from your
sleep! My Father's rage will punish your sin greatly! The time is nigh, therefore
call and cry out from the heart for indeed soon the hour comes."

C O L L E OI U M

Caspar Othmayr
(1515-1553)

Ein feste Burg

I N ST R U M B N T A L E N SB M B I ,E

Ein feats Burg Johann W alter

A mighty bulwark is our God, a doughty ward and weapon. He helps us clear from
every rod by which we are now smitten. Still our ancient foe girds him to stcike a
a blow. Might and guile his gest . H is armor strikes fear. On earth is not his egual .

C OL L E C I U M

Aus ti efer N ot (Strasbourg melody) Six tus D ieter ich
(c. 1490-1548)

RBCOROBR QUARTET

Christ unser H err zum Jordan kam . W ol l l H ei n tz
(c. 1490-c. 1552)

Christ our Lord came to the Jordan, according to his Father's will . He took baptism
f rom St . John, his work and office to f ul fi ll . T here he would establ ish for us a
d eansing to wash away om sins and also to drown the bitter Death through his
own bl ood and wounds in order to be granted a new l i fe.

Richard L all i , bari tone
I N ST R U M E N T A L B N SE M B I R

Aus ti efer Not (W ittenberg melody)
I N ST R U M B N T A L B N SB M B L B

Caspar Othmayr

Viri sancti ac magni T heologi D, M artini Lutheri,
Religi oni s verse restauratori s ac defensoris acerrimi Synsbolum

Caspar Othmayr

IN Srx,nncn AND H oxn W rr.r. RR Youa Sxxmncxu t God, I do announce my l if e to
you, shedding my tears in yom sight. In God I praise the Word; in God I praise
the Ser mon; in God I place my hope. I do not fear Him who was made man
f or m e.

AN ANONYlvIOUS FLEMISH M ASTER (c. 1500-1510)
T H E M O R RI SO N T RI PT Y C H

K athl een Chiavola, mezzo-soprano
I N ST R U M B N T A L E N SE M B L B

Fors seulement . . . . '. . Johannes Ockeghem
(c. 1420-1495)

Strength alone prevents my death. My tired heart holds no more hope since such
a very great unhappiness torments me that I can feel only sadness for you, so that
I am certainly lost.



Maria mater gratias � Fors senlement Anonymous
(c. 1510)

Mary, Mother of Grace and Mother of Pity, protect us from our enemies and re-
ceive us at the hour of death. Glory to Thee, Lord, who was born of the Virgin,
with the Father and the Holy Spirit in everlasting eternity. Amen.

Ave Regina caelorntn

Hail, Queen of Heaven, hail, Mistress of the Angels, hail, Root of Jesse, the gate
through which the Light rose over the earth. Rejoice, Virgin most renowned and
of unsurpassed beauty. Farewell, Lady, most comely. Prevail upon Christ to
pi ty us!

Victoria M ozrij l , soprano

Mater Fatris et fill e A n toin e Brom e j
(c. 1475-1520)

Mother of the Father, and Daughter, Joy of Womankind, exceptional Star of the
Sea, listen to our sighs. Queen of the heavenly assembly, Mother of Mercy in
this vale of tears; Mary, by means of your Son, grant us means of healing. Good
Jesus, Son of God, listen to our prayers and grant us answers to our entxeaties.
A m en .

Allen H aag, Peu y Smith, tenors
Richsxd LaBi, bari tone

Inviolate, i ntegra, et caste es, Maria Joaquin des Prez
(c. 1450-1521)

Inviolate, untainted, and chaste azt Thou, Maria. Thou who azt made the zadiant
door of Heaven. 0 gracious Mother, most dear, of Christ, receive our pious hetalding
of praises.

Let our breasts and hearts now entreat Thee with devoted thoughts and words that
Thou may grant us, through Thy sweet entreaties, indulgences forever.
0 benign! 0 Queen! 0 M aria! who alone zemains inviol ate.

H I

Er. Gnuco (1541-1614)
T H E A N N U N CI A T I O N

Antiphon : Missus est Gabri el

The angel Gabriel was sent to the Virgin, who zvas betrothed to j oseph.

T dm as L u is de V ictor i a
(c. 1549c1611)

A ve M ari a

Dan yl Cun y, bass
Kathleen Chiavola, mezzo-soprano

Allen H aag, t enor
Victoria Momll, soprano

Hail, Mary, full of grace, the Lord is with you; blessed are you among women and
blessed is the fruit of your womb, Jesus Christ. (Luke I , 28)

Holy Mary, Mother of God, pray for us sinners now and at the horn' of our death.
A m en .



Antiphon : N e timeas, Maria

[Gabrieh] Do not be afraid, Mary, for you have found grace with God. Behold,
you shall conceive and bring forth a son, alleluia. (Luke I, 30)

Antiphon : Ecce anci lla Domini

[Mary:] Behold the handmaid of the Lord. Be it done to me according to your
word, alleduia. (Luke I , 38)

Chapter: Ecce vi rgo cmtcipiet
Behold, a virgin shall conceive and bear a son, and shall call his name Immanuel.
Butter and honey shall he eat, that he may know to refuse the evil and choose the
good. (Isaiah VII, 14-15)

OOL L B GI U M

Hymn: Ave maria stella Antonio de Cabezdn
(1510-1566)

VI GLA OA GAM BA GUABTBT

M agnificat Octavi T oni Francisco Guerrero
(1528-1599)

I. My soul doth magnify the Lord. II. And my spirit hath rejoiced in God my
Savior. EI . For he hath regarded the low estate of his handmaiden: for, behold,
from henceforth all generations shall call me blessed. IV. For he that is mighty
hath done to me great things: and holy is his name. V. And his mercy is on
them that fear him from generation to generation. VI. He hath shown strength
with his arm; he hath scattered the proud in the imagination of their hearts. VII.
He hath put down the mighty from their seats, and exalted them of low degree.
VIII. He hath filled the hungry with good things; and the rich he hath sent away
empty. IX. He hath helped his servant Israel, in remembrance of his mercy. X.
As he spake to our fathers, to Abraham, and to his seed forever. XI. Glory to the
Father, and to the Son, and to the Holy Ghost. XII. As it was in the beginning,
is now, and ever shall be, world without end. Amen. (Luke I, 46-55)

GOL L B GI I I M

E r. Grtnco

CH RI ST A T GET H SEM A N E

L amentaci on de M orales a ci nco Miguel de Fuenllana
(c. 1500-c. 1565)

Beve: Bitterly she weeps at night, tears upon her cheeks, with not one to console
her of all her dear ones. Her friends have all betcayed her and become her enemies.
(Lamentations I, 2)
Jerusalem, Jerusalem, return to the Lord, your God.

Allen Haag, tenor
Michael Manderen, Lute

Darryl Curry, bass
Eric Nagel, gamba

I[esponsoty : In monte Oliveti

On the Mount of Olives He prayed to the Father: Father, if it is possible, let this
cup pass away from Me. The spirit indeed is willing, but the Sesh is weak.
Watch and pray, that you may not enter into temptation. The spirit indeed is will-
ing, but the Sash is weak. (Matthew XXVI, 39, 41)

GOI L B GI U M

Antiphon: Gabriel Angelus

The angel Gabriel spoke to Mary saying: Hail, full of grace, the Lord is with you,
blessed are you among women, alleluia.

Rae de la Cretaz, soprano



Responsory: Tristi s est anima mea Ignotus
(fi. 1560)

My soul is sorrowful, even unto death. Wait here and watch with Me. Now you
will see the crowd that will surround Me. You shall See, and I wig go to be sacri-
ficed for you. Behold the hour is at hand, and the Son of Man will be betrayed into
the hands of sinners. (Matthew XXVI 38, 45)

You shall fiee, and I wfii go to be sacri ficed for you.

Susan Jacoby, Mary Beth Haag, sopranos
Peuy Smith, terna Bradley Lefturich, bass

Sebastidn de V ivanco
(c. 1550-1622)

0 that my head were a spring of watm, my eyes a fountain of tears, that I might
weep day and night. For my brother, one who was near to me, has supplanted me.
And every friend is guil ty of slander against me. (Jeremiah IX, 1, rt, 5)

Quis debit cafriti meo aquam

R B G B S SI O N A L

Ein feste Burg (fuga secundem vocem in subdiapason)

C O L L E G I U M M U S I C U M

L . D . N GBRNBBRGBR, di rector

S I N G B R S

I N S T R U M B N T A L I S T S

Dana Maiben, tenor viola da gamba
Michael Manderen, lute, gui tar
Janet M ess, t rebl e viola da gamba, fredel
Danid M endelow, coraetto
Eric Nagel, bass viola da gamba
Marilyn Reynolds, treble viola da gamba
Janet See, recorders, transverse gate

Fay, student oamagerBr uce

K ath l een C hiavol a
R ae de l a C retaz
Dany l Cuu y
Allen Haag
M ary Beth H aag
Sarah H arsh
T erry H icks

Ann Badger , recorders
M ichad Bel l , recorders
Randolph Foy, recorders
H elen H amil ton, alto shawm
Barbara H err, soprmm shawm
L ewis H oover, sackbut
D uncan I sherwood, sackbut

D ian e K etch ie
Susan Jacoby
Rich ard L al l i
Bradley Leftwich
Sarah L oveland
Cary M alkin
Dor tha M anning

V ictor i a M om l l
Bract M yers
D avid N ew ton
Jd frey Pierce
C hri sta R ak ich
Perry Smi th
M ary Stetten



P R O G R A M N O T E S

The works of Renaissance painters and composezs were often motivated by the same subject mat-
ter. Four paintings in the T oledo Museum of Axt provide speciilc cases in point and serve as
the generating forces of our concert. Each painting can be matched with music inspired by the
same subj ect and composed by musici ans who l ived in the same time and zegion as the attist. T he
painter would probably have known many of the compositions that we have associated with his
painting. We hope to intensify the drama encl mood within each medium by combining visual
and auzal arts into a single expetience.

M acrin L uther eml H ts Friends

Cmnach's Lratnring zefers to the Marburg Colloquy, an assembly convened in 1529 to reconcile
dif ferences between the L utheran north and the Reformation movement in the south. Present
with Luther me his Wittenberg associates Melancthon and prince John Frederick, the heir to
the Electorate of Saxony. The south is zepresented by Zwingli fcom Zurich and Oekolampadius
fxom Basal . Luthecan hymns were vital to the spread of Protestantism. These short, singable
tunes, often bormwed from secular sources, were fashioned especially for congcegational singing
and formed the core of the Lutheran service. The many composers who wrote anangements,of
the hymns were either friends or admirers of Luther. Johann Walter was summoned to Witten-
berg by the Doctor himself to develop a German mass. Records remain of correspondence between
Luther and W ohf H eintz, who l ived in nearby H al le. Caspar Othmayr's admiration for the Re-
former prompted a musical portrai t upon the motto � ln siLence and hope will be your strength.
Sixtus Dieterich was a friend of Zwingl i . T he Strasbourg and W ittenberg melodies for Aus
ttefer Not are musical equivalents for the two factions portrayed in Ocanach's painting. Ein feste
Burg is the one melody that most scholars believe was composed by Luther himself. It provides
us a vivid portrait of the man whose resolution and conviction shaped much of the history of the
sixteenth centuxy.

T he M orriscm Tr iptych
The triptych is named after the Monison family of FonthiU House, Tisbury, England. They
were the owners of the altar prior to i ts acquisition by the Toledo Museum. The artist patterned
his wozk after Hans Memling's stylized representations of the enthroned Maty and Child.
Johannes Ockeghem was a contemporary of Memling. His Fors seulement is a lrind of musical
countecpart to Memling's altar scene. One of the most popular chansons of the time, it inguenced
over thirty other compositions. The composer of Maria mater borrowed the middle 'voice of
Ockeghem's chanson, added four new voices, and replaced the secular text with words in
praise of Mary. Ave Regina caelocum is one of four Marian antiphons that survive from the
late Middle Ages. All frequently served as melodic foundations for polyphonic motets by
Netherlands composers. Antoine Brumej is purported to have been a pupil of Ockeghem. H is
graceful Maria patria et filia abounds in intricacies of counterpoint. Joaquin des Prez, also believed
to have been a pupil of Ockeghem, spent his last years as canon of St. Gudule in Brussels and
provost of the chapter at Condh His InvioLeta, integra, et caste es, Maria is based upon a medieval
sequence melody which appears in canon throughout the motet.

T h e A nnun ci ation

Toledo, the headquarters for the Spanish Inquisition, was the city in which El Greco pmduced
his greatest masterpieces. The artist maintained a 24-room apartment in the city and often sum-
moned musicians to play for his meals. His Annunciation exists in a number of similar vm ions,
al l of which retain elements of medieval symbolism. T he open book depicts the prophecy of the
virgin birth in Isaiah. The archangel Gabriel carries lilies af purity, and the dove represents
the Holy SpiYit descending from heaven. The scene is portrayed musically by an abridgement of
the service for Second Vespers on the Feast of the Annunciation. Paralleling El Greco's sym-
bolism, all of out melodies are based upon medieval chants and formulas. Ave Maria, Gabriel' s
greeting to Mary, presents an old chant melody in a four-voice arrangement by Victoria, who was
then living in nearby Madrid. Ave cnecis stella is an arrangement of a ninth-century hymn
melody by Cabez6n, the court organist to Philip IL The manuscript containing Guecrero's Mag-
nif ica Octevi Tom was presented to the Toledo chapter by the composer himself. Our music was
transcribed from a Blm of this manuscript, which is still retained in the archives of the T oledo
cathedral . Guen ero uses the medieval formula in the eighth mode for the odd verses of the can-
ticle and polyphonic elaborations of the formula far the even vecses.

C hr ist at G ethsenume

El Greco's powerful masterpiece depicts Chzist asking the Father i f it is possible to fargo the
cup of Destiny home by the angel. On the left, Peter, James, and John sleep in a cave. On the
xight, the events leading to the betrayal are already in motion. These incidents are assigned in the
liturgy to the first Tenebrae service, which occurs on Matins for Maundy Thursday. Hece the
grief and betrayal at Gethesemane are matched to events at the time of the fall of Jenxsalem to
Babylon as zecozded in the Lamentations of Jeremiah. Morales's polyphonic setting of the La-
mentations was arranged for solo voice and vihuela by Fuenllana, a court musician in the service
of Philip II . Considerable evidence exists congrming the popularity in Spain of Morales's Le-
mentecion during El Greco's lifetime. One document states that they were sung in T oledo dur-
ing the Holy Week of 1604. Ignotus's setting of Christ's moving words Trlctis est anima mee
is marked by a powerful simplicity. Quis debit cayiti meo equam by Vivanco, the choirmaster
at Salamanca, is based upon another excerpt from Jeremiah. The only extant print of the motet
that zemains is in the archives of the T oledo cathedral .


